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1992 12 12 Saturday John Lear   UFOs/Time Machine 
    Bob Lazar 
 

Aud: “Um, I happened to have heard Al Bielek and I picked up The Montauk 
Project and I saw his presentation.  I am a … a follower of [Nikola] Tesla 
and, um, I happen to really buy everything that Al Bielek has said. … 

 
 [H]ave you see Al Bielek’s presentation at all?” 
 

 JL: “No, I have not.” 
 

Aud: “Well, I think you might … ah, he held the audience in the palm of his 
hand, and everyone was absolutely not breathing!  They were so 
entranced with, ah, everything that he had to say!” 

 
AB: “Well, ma’am, what kind of things did he say? 
 
 I mean the rest of us …” 
 
Aud: “Well, his … his knowledge of electronics is absolutely impeccable!  I … I 

would love to hear Bob Lazar and Al Bielek get together. 
 
 And, ah, if you like, ah … ah, Art, I will send you Al Bielek’s number and 

maybe sometime you could do a show with him (!)” 
 
AB: “Why not?  Ah, why not indeed. 
 
 Call my network and, ah …” 
 
Aud: “And, um, I will … I will send further information, but, ah, Montauk Project 

and also the knowledge I have.  I went with a friend, who had … was on 
the panel and, ah, she has some fascinating things to say also. 

 
 So I really think there’s a whole lot further to go in this whole area and I 

really appreciate your having, ah, everybody on.  And I’m sorry my tape 
recorder wasn’t working and I couldn’t get the show tonight.” 

 
AB: “All right. 
 
 Well if you listen carefully, I will shortly tell you how to get a copy of it. 
 
 Ah, but we have got to go.  Thank …” 
 
Aud: “Wonderful!  Thank you so much!” 
 
AB: “Thank you very much.” 
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* * * 

1993 06 20 Sunday Al Bielek   The Philadelphia Experiment 
 

AL BIELEK aka EDWARD CAMERON (EC) 
 
 EC: background as an electrical engineer 1985-1988 
 
 EC: No bearing on the Philadelphia Experiment, which involved the USS  
  Eldridge and some earlier ships.  Goes back to 1931 when the possibility  
  of making objects invisible was engaged by Nikola Tesla, John Hutchison,  
  and the University of Chicago physicists. 
 
 EC: Denies Tesla was a recluse in a New York (Manhattan) hotel. 
 
  Engaged in a feasibility study of the possibility of making an object 
  invisible while at the University of Chicago and lasting about three (3)  
  years.  Then moved to the “brand new” Institute for Advanced Study – the  
  premier ‘think tank’ in the world – at Princeton University. 
 
  Initial staffing of the Institute began in 1933 – included Albert Einstein and  
  others.  Tesla worked with them, but he was never a “staff member” of the  
  Institute.  Instead, Tesla came and went. 
 
  Tesla has other engagements such as at RCA Corp.  “This was swept  
  under the rug.” 
 
 AB: “Deals with very high-energy electromagnetic fields,” right? 
 
 EC: “That is correct.”  The University of Chicago work was transferred to the  
  Institute in Princeton in 1934. 
 
  In 1936 there was an “experimental test which was partly successful, but  
  anything but than fully successful.”  Felt they were going in the right  
  direction. 
 
  Received funding from the Navy. 
 
  FDR was very interested in this project from the beginning, because Tesla 
  was an old friend of his. 
 
  By 1940 there was a fully successful test at the Brooklyn Navy Yard 
  involving a ‘tender.’  The tender had no personnel on board – it was  
  completely deserted. 
 
 AB: “So they made a smaller ship disappear?” 
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 EC: Yes, “everyone was elated.”  Tesla was named the Director of this project  
  by Roosevelt in 1934 and Tesla remained the Director until March of 1942. 
 

* * * 
 EC: I was not born ‘Al Bielek.’  I was born Edward Cameron and that was on  
  August 4, 1916. 
 
 AB: “Why is there this disparity regarding your birth?” 
 
 EC: “Have to get into the rest of the story to understand why.” 
 
  EC was an illegitimate child as was his brother Duncan Cameron [DC]  
  born seven (7) months after him by a different mother.  They  were both  
  raised by their Aunt (paternal-side) Cameron’s family of means on Long  
  Island.  Their father visited them approximately once a year as they grew  
  up, and admonished them both to get a good education. 
 
  EC obtained a Ph.D. in physics from Harvard in 1939 and DC got his  
  Ph.D. in physics at the University of Edinburgh in Scotland that same year. 
 
  Both brothers joined the Navy as Lieutenants J.G. (junior grade) in   
  September 1939, and were assigned in January 1940 to the  Institute for  
  Advanced Study on the invisibility project.  In this early stage it was known 
  as ‘Project Invisibility’ [Navy code name = ‘Project Rainbow’] and not yet  
  as “The Philadelphia Experiment.” 
 
  Then they set up offices in the Philadelphia Navy Yard.  The Institute was  
  on Princeton University property (grounds), but was not part of the   
  university.  The Institute “was a totally separate entity.” 
 
  Roosevelt wanted a battleship to be made invisible. 
 
  EC met Tesla “a couple of times” during this project. 
 
 AB: What happened to Tesla’s technology? 
 
 EC: Was not lost, but “swept under the rug.” 
 
  EC claims Russia bought Tesla’s particle beam waepon plan for   
  $25,000 cash when the U.S., Canada, and England all turned Tesla  
  down.  But the Russian’s model of Tesla’s particle beam weapon   
  was lost during the war years with all the bombing they suffered. 
 

* * * 



ART BELL RADIO ARCHIVES 

© 1993, 1994, 1996, 1997 Premiere Networks Inc. 
The Art Bell Vault offers vintage, commercial-free Art Bell shows at coasttocoastam.com/sign-up 
 

4 

 EC: In 1938-39 Tesla tested a ‘Death Ray system’ at White Sands.  The  
  notes from this testing were confiscated by the U.S. government from one  
  of EC’s friends, who had been holding them privately. 
 
  EC and his brother went to sea from January to October 1941 on the USS  
  Pennsylvania.  Claims he and his brother were to return to Pearl Harbor  
  from leave in San Francisco on December 5, 1941, but they were both  
  pulled back and informed that the Navy expected the Japanese to attack  
  within 48 to 72 hours, and they were too valuable to lose [having   
  doctorates in physics]. 
 
  EC and DC returned to the Invisibility Project where the preparations were 
  well underway for the battleship test.  But Tesla was having considerable  
  misgivings – especially about the  presence of personnel on deck would be 
  exposed to extremely high  electromagnetic power. 
 
 EC: A DC field does not affect the human body, but this was an AC field [so  
  there was danger] to the body and the brain. 
 
  In March of 1942, Tesla asked for an extension of time to fix these   
  problems, which the Navy denied because there was a war on.  Therefore, 
  Tesla sabotaged the first test (by detuning the equipment) – this ruined  
  Tesla’s perfect record of never failing on any project.  Then Tesla bowed  
  out.  He died approx. six (6) months later in January of 1943. 
 
 AB: He detuned the frequency? 
 
 EC: Yes. 
 
  John von Neumann (pronounced ‘noi-man’) then took over the project. 
 
  “von Neumann redesigned the equipment, although the basic approach  
  was still the same.  The basic approach involved a rotating magnetic field  
  outside of a rotating electric field, both counterclockwise.  von Neumann  
  also upped (boosted) the power.” 
 
  The antenna was designed by T. Townsend Brown. 
 
  von Neumann wanted the two large generators installed in the hold   
  of the ship. 
 
  RF field was on the mast of the ship. 
 
  Four (4) Tesla coils [2 forward, 2 aft / 2 port, 2 starboard – meaning one in 
  each of the four “corners” of the ship] placed on the deck of the ship so  
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  that they were symmetrically arranged around antenna, so that you wound 
  up with a rotating magnetic field. 
 
  The ship was the ‘DE173’ – did not become the USS Eldridge until it was  
  christened in August of 1943. 
 
  All volunteer test crew [coincidentally EC & DC’s father trained the test  
  crew (!)] 
 
  First test consisted of 15 sailors and 6 officers [2 of which were EC and  
  DC]  Note:  EC and DC could not see from outside the hold wherein they  
  were located with the generators. 
 
  First test was in July of 1943 – everything was manually controlled. 
 
 AB:  [Was the Eldridge] invisible optically and to radar? 
 
 EC: Yes. 
 
  The first test occurred on July 22, 1943 in Philadelphia harbor.  von   
  Neumann was on an observer ship – a carrier. 
 
 AB: “Did they advise you of the danger of what you were about to do?” 
 
 EC: No ... they did not.  “There was not allusion to there being any real   
  danger, but there was allusion to the fact that there could be problems.” 
 
  “von Neumann did not expect any kind of serious problem. ... They   
  ran the test for about 20 minutes, and the ship was invisible to the eye  
  other than for a slight haze in the area where the ship was ... and it [the  
  ship] was actually in the water.” 
 
 AB: “Did the invisibility occur instantly or did it phase in slowly?” 
 
 EC: “It phased in slowly.  It did not occur instantly.” 
 
  EC and DC were running the equipment to diagnose if something   
  went wrong. 
 
  The effect was not on board the ship.  E.g., if EC looked at his hand, he  
  would see his hand ...  Except for one factor – there was a heavy haze  
  around the ship which was ozone gas generated by the fields. 
 
  There was a field around the ship and someone outside the field could not 
  “touch” the ship because of this field and its resistance. 
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  “The sailors on deck were totally disoriented, sick, nauseous – ‘out- of-it’  
  as the saying goes. ...  Mentally very confused – they were not insane and 
  not in the state that occurred on the second test.” 
 
  von Neumann wanted an extension of time to solve this problem:  Instead, 
  he was given a drop-dead date of August 12, 1943. 
 
  “Came the 12th, we had a great deal of concern about it [as] von   
  Neumann did not have time to make any major change in equipment.” 
 
  Second Experiment:  Had a submarine to check out underneath the ship.  
  Initially there was a special crew of additional personnel, but these were  
  pulled at the last minute. 
 
  “Needless to say, DC and I were very concerned as to what was going  
  on.”  Had a gut feeling something was wrong, but were given the radio  
  command to proceed.   
 
  Two changes: 1) The navy relaxed the requirement for optical visibility,  
  opting only for radar invisibility. [Note: EC does not detail or explain the  
  second change]. 
   
  Three observer ships: the carrier, a Coast Guard cutter, and a merchant  
  marine ship. 
 
  For about the first 70 seconds or so everything appeared to be   
  functioning according to plan ... when all of a sudden there was a blue  
  flash, the ship disappeared – waterline and all – and there was no ship in  
  the harbor. 
 
  It was gone for about four (4) hours. 
 
  And the ship suddenly reappeared in the harbor.  Immediately they   
  observed something was wrong:  Part of the antenna mast was gone.   
  There was some visible crew running around like crazy, and no one  
  responded on the radio. 
 
  “They found two men buried in the steel deck, two men were buried  
  upright in the steel bulkhead, a fifth man had his hand buried in the steel  
  bulkhead.  He lived – he was the only one of the five who lived.  They cut  
  his hand off and gave him an artificial hand later. 
 
  There was absolute pandemonium when they found this.  Those who were 
  still on deck were insane ... and I do mean insane.  But those who were  
  below deck were perfectly all right because they were shielded by the  
  steel.” 
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  There were four days of inquiry. 
 
  Duncan (DC) was not there – he was missing. 
 
  In October the navy [via remote control] performed a final experiment  
  without any crew on board.  The Eldridge disappeared from Philadelphia  
  harbor for 15 to 20 minutes, but when it reappeared, the equipment in the  
  hold was a smoking ruin so the navy scrapped the whole experiment. 
 
  The Eldridge was returned to war service for 1944 to ’45, then   
  mothballed until 1951 when it was turned over to the Greek Navy by  
  President Truman.  It remains in service in the Greek Navy to this day. 
 
 AB: “So ... what happened?” 
 
 EC: “For the first 30 seconds everything appeared to be normal, then we  
  noticed strange waverings in the tubes and some strange electrical   
  arcings appeared to take place in the control room.”  DC and EC tried to  
  radio for help, but raised no one, so at that point they were on their own.   
  They tried to shut down the equipment, but could not break the power  
  connection. 
 
  DC and EC then left the hold and went out on deck.  Saw sailors milling  
  around – no one was buried in the bulkheads at this point, so they got the  
  bright idea of jumping overboard and swimming into shore.  So they  
  jumped overboard. 
 
  They could see nothing but fog – a gray something ... 
 
  When they jumped overboard they never hit the water.  They appeared to  
  fall and fall and fall through a tunnel of some kind with strange flashing  
  lights.  Eventually wound up standing on dry land on a military base  
  surrounded by a chain link fence.  And suddenly there was a bright search 
  light from a helicopter overhead. 
 
  They were grabbed by MP’s and brought to an elderly man who said he  
  had been expecting them and identified himself as John von Neumann (!)   
  [They went into the future]. 
 
  He said, “I’m sorry gentlemen but you are no longer in 1943 ... you are in  
  Montauk, Long Island [NY] in 1983 and you are part of the Phoenix   
  Project.” 
 
  von Neumann gave EC and his brother a tour of the underground base.   
  This was on August 12, 1983 about 2:00 a.m.  Then they watched color  
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  TV and heard talk of 747’s and men on the moon – and being from 1943,  
  they knew something was terribly wrong.  It was psychologically   
  devastating! 
 
  Per von Neumann – we will send you back to the Eldridge to  destroy the  
  equipment because the ship has gone into hyperspace and it’s still there.   
  So you can return to 1943, because we control  space and time. 
 
 EC: Claims Time Travel has existed since 1945. 
 
  So EC and DC are sent back to the Eldridge, and they begin  smashing the 
  equipment, and eventually they destroy enough to end the incident.  Then  
  they go back on deck and see the men buried in bulkheads.  Their   
  younger brother, Jim was  one of the sailors who died in the bulkhead.   
  Meanwhile, DC jumped back overboard and ended up back in Montauk in  
  1983 – at least to EC’s understanding. 
 
  The fields collapsed and the ship returned from hyperspace to   
  Philadelphia harbor in 1943. 
 

* * * 
  EC made his full report, no one believed him, but von Neumann took him  
  aside and told EC he was going to check up on him with a small time  
  machine that he had built.  So von Neumann sent EC back to 1983 (more  
  than once) in order for EC to obtain proof of his report from the future. 
 
  The Invisibility Project was resurrected in 1947 by Dr. von Neumann.  And  
  he built a new device which was successful as of 1953, and given the new 
  name: ‘Project Phoenix.’ (!) 
 
  EC claims individual servicemen can even become invisible now. 
 
  The secret government – MJ-12 – now control all this technology. 
 
  EC’s book The Philadephia Experiment and Other UFO Conspiracies was  
  co-written by Brad Steiger and EC (under the name “Al Bielek”) and  
  published by Inner Light in 1990. 
 

* * * 
 EC: Claims von Neumann did not die in 1957 as the public record states.  In  
  fact, he is still alive [as of the date of this broadcast]. 
 
 AB: Is it possible to change what occurs in time? 
 
 EC: “Yes, but it’s difficult ... there are problems with quantum mechanics  
  and quantum physics.” 
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  I’m not related to the Dr. Cameron in Canada and MK Ultra.  My brother  
  DC was heavily involved in the Montauk Project. 
 

* * * 
 EC: Pearl Harbor was a set-up by Roosevelt to get us into the war. 
 
  Stanton Friedman and Bruce Maccabee are part of the government 
  disinformation campaign. 
 
  The government cured von Neumann of cancer, put him in the witness  
  protection program, and gave him a new identity ...  They had to keep him  
  alive at least through 1983 ... (!) 
 

* * * 
 EC: President Kennedy’s death has nothing to do with this. 
 
 AB: Why hasn’t there been any attempt to go back in time and stop the   
  assassination? 
 
 EC: “That’s a good question.  Theoretically it might be [possible].”  But EC is  
  personally unaware if there has been any attempt to [go back in time and  
  prevent the Kennedy Assassination], but it would cause an enormous  
  disruption in time. 
 

* * * 
 EC: [President] Eisenhower made a treaty with aliens in 1954. 
 
  The Presidential Limousine driver – [Secret Service Agent] Mr. Greer –  
  shot JFK!  EC cites photographic evidence. 
 
  Agrees with much of William Cooper’s politics. 
 
  Much of the Old Testament is correct, including the Apocrypha.  Adam  
  and Eve may be allegorical.  Revelation may yet prove to be  correct! 
 
  Has never seen Men in Black (MIB), but knows people who have. 
 
  The Philadelphia Experiment will not die with me – EC has another   
  book in process. 
 

* * * 
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1993 09 19 Sunday Stanton Friedman  UFOs 
  (Area 2000) 
  

Aud: “Hi, your opinion on Al Bielek?  And I’ll just listen.” 
 
AB: “All right.  Thank you. ... 
 
 Very quickly, ’cause we’re about out of time. 
 
 Al Bielek?” 
 
SF: “I’ve listened to Al Bielek.  I do not think he was reborn as a different 

person and that he got a Ph.D. from Harvard as Ed Cameron in 1939. 
 
 I think it’s a phony baloney story (!)” 
 
AB: “You don’t buy it?” 
 
SF: “[Unintelligible -- I don’t buy it! (?)]” 
 

* * *



ART BELL RADIO ARCHIVES 

© 1993, 1994, 1996, 1997 Premiere Networks Inc. 
The Art Bell Vault offers vintage, commercial-free Art Bell shows at coasttocoastam.com/sign-up 
 

11 

1994 03 12 Saturday Al Bielek   The Philadelphia Experiment 
 

AL BIELEK aka EDWARD CAMERON (EC) 
 
AB: EC moved from Arizona to Atlanta.  Claims to be part of the Philadelphia 

Experiment – an experiment to make the USS Eldridge invisible – “an 
experiment that went tragically wrong. …  There’s a lot to it … many 
details.” 

 
 Why did you leave Arizona and move to Atlanta? 
 
EC: Major changes were being made to the house where I was staying.  

Would no longer be a bedroom available for me, so I moved to Atlanta 
where I have friends. 

 
AB: You need to provide your background in order for people to understand 

your story. 
 
EC: “Legally my name is Al Bielek.”  My birth certificate says I was born on 31 

March 1927, which I accepted for many years.  But in 1988 I recalled that I 
was involved in the Philadelphia Experiment, and that my name is not Al 
Bielek, but Edward Cameron.  It’s a long story how all this changed. 

 
 I was actually born on 4 August 1916 [more than 10 years earlier than on 

his birth certificate!] as Edward Cameron, son of Alexander Duncan 
Cameron, Sr. and his “live-in wife.” 

 
 EC’s father was a [U.S.] Navy man.  Assume he went into the Navy circa 

1910, “because all those records have disappeared.”  EC has one picture 
of his father taken in 1917 showing him in his first class petty officer’s 
uniform. 

 
 EC explains that his father left the Navy as of December 31, 1929 due to a 

medical condition, and was given a pension – [meaning his father was in 
the Navy some 20 years].  In 1941 EC’s father turned up as a volunteer 
officer in the Coast Guard. 

 
 EC has a half-brother Duncan Cameron [DC] born in May of 1917 of a 

different mother.  All of the records for Edward and Duncan Cameron have 
disappeared at the hands of various “government services.”  [EC was born 
in New York, to his knowledge]. 

 
AB: “So they have literally erased your identity?” 
 
EC: “Totally as Edward Cameron.” 
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AB: “How did you first find out that you were not the person you thought you 
were?” 

 
EC: “That came to me as rather a shock … !” 
 
 In January of 1988 I was watching television and The Philadelphia 

Experiment (1984) movie came on.  “Within the first 15 minutes, it came to 
me like an ‘atom bomb,’ that I was involved in the Philadelphia Experiment 
(!)” 

 
 The movie “awakened [my] dormant memories.” 
 
AB: Who else remembers the story? 
 
EC: Only a retired naval officer living now in New York City, and EC’s younger 

brother DC, who “remembers a good part of the story, it having 
resurrected under hypnosis.” 

 
EC has apparently been on the lecture circuit about all this. 

 
Preston Nichols knew the retired naval officer, and arranged a conference 
call with EC in 1989.  [EC does not want to identify the name of the retired 
naval officer on the air without his permission]. 
 
The retired naval officer recognized EC’s voice and recognized him as 
being part of the Philadelphia Experiment.  But not under the name Al 
Bielek.  After 45 years, the retired naval officer identified Al Bielek as 
Edward Cameron by voice alone over the phone. 

 
* * * 

EC: “The Philadelphia Experiment didn’t begin with that name.  It began as a 
[private] research project entitled ‘Invisibility.’” 

 
 Research was being conducted by Nicola Tesla [the inventor] and John 

Hutchinson of the University of Chicago, and Dr. Emil Kurtenhauer in 
1931. 

 
 Tesla’s project – funded by the U.S. Navy – was to find out:  “How do you 

make an object invisible?” 
 
AB: Is there any documentation to support this? 
 
EC: The Navy classifies the project as ‘Secret’ to this day.  No documentation 

is available and the Navy denies the Philadelphia Experiment ever 
happened. 
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* * * 
EC: FDR was elected President in 1932, assumes office in 1933.  He knew 

Tesla as far back as 1917.  Meets with Tesla after becoming President 
and asks him to direct the Invisibility project. 

 
 In 1934 the project was transferred from the University of Chicago to the 

newly formed Institute for Advanced Study [IAS] at Princeton Univ. in NJ. 
 
 Albert Einstein, Dr. John von Neumann, Dr. [J.W.] Alexander, and Dr. 

Oswald Veblen were on the project at Princeton.  “They were the four 
original staff members – many more came later.”  IAS “was the premier 
think-tank of the world and did a lot of very, very original research.” 

 
AB: What avenue were they looking at? 
 
EC: They “were looking at the whole structure of the matrix of space-time.  And 

can you manipulate an object in terms of its time location or its time phase 
in our reality to the point where it fades from sight.” (!) 

 
AB: “And then literally goes to another time or dimension, or whatever?” 
 
EC: “Not totally …  They didn’t want time travel, they wanted invisibility, which 

required a phasing out of the visible region of reality, while it still physically 
was here.” 

 
AB: “So then the object actually did not leave this time[frame] – it just began 

the transition which would be Time Travel if you continued?” 
 
EC: “Correct.  That was the approach at that time.” 
 

* * * 
EC: Einstein was a theoretician; whereas “Neumann was ‘hands-on,’ which 

was a rare thing for a mathematician.” 
 
AB: “So you had some of the best minds in the world at that time working on 

that project?” 
 
EC: “That is correct.” 
 
 1936 – first hardware test 
 
 1940 – fully successful test at the Brooklyn Navy Yard with a small tender 

[boat]. 
 
AB: “I assume before they were testing on a ship, that they were testing on 

smaller objects in a lab environment – is that correct?” 
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EC: “That was correct.” 
 

* * * 
EC: Not part of the lab tests – before his involvement. 
 
 We live in a five-dimensional universe. 
 
 The Fifth Dimension is Time in a higher vector. 
 
 Per Einstein – “We live in a closed Universe – everything is in a circle, 

including Time.” 
 
 Modern theory is Quanta theory – energy, matter, and time. 
 

* * * 
 In 1940 at Brooklyn Navy Yard – they did succeed in making the tender 

invisible. 
 
 If you can manipulate the electric field, the magnetic field, and the ‘gravitic’ 

[sic] field – “you can affect time.”  They are all inter-related. 
 
 “They were generating an electric filed through the means of a radio 

transmitter.” 
 
 500 kilowatts (500,000 watts) were used in the test of the USS Eldridge. 
 
AB: “That’s a lot of power!” 
 
 Four devices [coils] were producing the magnetic field? 
 
EC: “That is correct.” 
 
AB: “At this point, Tesla was involved in the experiment?” 
 
EC: “That is correct.” 
 

* * * 
EC: Father’s family had money.  Father had two common-law wives.  Had EC 

by one and Duncan (DC) by the other.  Then, Father went into service in 
the Navy during WW1, and EC and DC were raised by their aunt (father’s 
sister) in the family’s “big house” in West Islip, Long Island [NY].”  They 
saw their father about once a year. 

 



ART BELL RADIO ARCHIVES 

© 1993, 1994, 1996, 1997 Premiere Networks Inc. 
The Art Bell Vault offers vintage, commercial-free Art Bell shows at coasttocoastam.com/sign-up 
 

15 

 EC went initially to Princeton – took a bachelor’s degree there, then went 
for his master’s.  Then at Dr. von Neumann’s suggestion went to Harvard 
for his Ph.D. 

 
 DC went to the University of Edinburgh in Scotland.  [EC does not give a 

reason for his brother’s choice to study abroad].  DC also took a Ph.D. 
 
 [After this,] their father encouraged them both to enlist in the Navy [with 

WW2 looming] so in September 1939 both EC and DC enlisted in the 
Navy with Lieutenant J.G. commissions.   

 
 In January of 1940, EC and DC were assigned to the Institute for 

Advanced Study at Princeton. 
 

* * * 
AB: “What did you think you were going to do in the Navy?” 
 
EC: “We didn’t really know.”  They both had Ph.D.’s in physics. 
 
 [Aside: Their father was born in 1891 and passed at 90 in 1981]. 
 
 EC knows his father was involved in smuggling Jewish scientists out of 

Nazi Germany. 
 

* * * 
EC: After the Brooklyn Navy Yard test [of the tender], they moved operations 

to the Philadelphia Navy Yard [presumably because much closer to 
Princeton – JS]. 

 
 Not a classified project until after the test in the Brooklyn Navy Yard.  No 

personnel were on board the tender during the test. 
 
 The Navy classified the project by designating it ‘Project Rainbow.’ 
 
AB: Were you a witness to the Brooklyn Navy Yard test? 
 
EC: “As I recall now, no, I was not a witness to that.” 
 

* * * 
EC: Then FDR got involved as the President ‘loaned’ Tesla a battleship for an 

attempt to make it invisible.  “If you can make that invisible, you can make 
anything invisible.” 

 
EC: “Tesla was having serious misgivings about the extreme amount of power 

required” to make a battleship disappear as opposed to a small tender, “at 
which there would be personnel present.” 
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 Tesla wanted more time, the Navy denied it, so then Tesla deliberately 

sabotaged a test by detuning the equipment.  When the test failed, Tesla 
bowed out of the project and Neumann took over as leader. 

 
 Tesla did not live long after this, dying in his New York hotel room in 

January of 1943. 
 
 When Neumann took over, he took the opportunity to redesign the 

equipment from Tesla’s analog to his own preferred pulse modulation. 
 
 Neumann abandoned the first battleship and it was returned to Navy 

service. 
 
 Neumann wanted a battleship that was “designed from the ground up for 

this project,” and so came the USS Eldridge beginning in July of 1942: 
 
 – new design included one unfinished gun turret to keep a hole present; 
 
 – part of the interior was left unfinished so they could drop equipment into 

the interior through the turretless hole; 
 
 – the equipment was moved in during drydock and the ship was moved to 

Philadelphia Navy Yard. 
 
 Neumann also wanted a special crew for the project, so the Navy sought 

an all-volunteer crew from throughout its ranks consisting of 33 enlisted 
men and 7 officers.  This crew was trained by EC’s father at a special 
training school at the Coast Guard Academy in Connecticut over three (3) 
months:  Sept-Dec 1942.  His father was the headmaster and wore his 
Coast Guard uniform. 

 
* * * 

EC: EC and DC returned to the project in January 1943. 
 
 Aside:  All academic personnel at the Institute for Advanced Study in 

Princeton had a Ph.D. with the sole exception of Nicola Tesla – whose 
Ph.D. was honorary only and not earned. 

 
 While Tesla’s capability was not doubted, his lack of academic credential 

kept him apart. 
 
AB: “Were there professional jealousies?” 
 
EC: “There was a sort of professional jealously ... The head of the project did 

not have a Ph.D.” 
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* * * 

EC: The testing date was set for July of 1943 in Philadelphia harbor.  The July 
22 field test only used 23 men – 15 enlisted and 8 officers, two of whom 
were DC and EC, who were both trained on the equipment – housed in a 
compartment on [under?] the deck.  Neumann was present on an 
observer ship. 

 
 Fired up the equipment by hand and the ship became invisible to sight and 

to radar – by 1943 “they had very good radar.” 
 
 “Everything went very well, and after about 20 minutes, Captain Harrison 

ordered the test discontinued.” 
 
 In the first test the ship disappeared from sight and radar, but it was 

“surrounded by a mist – a sort of greenish fog.  Why the color green we 
don’t really know ...” 

 
 The waterline though was “much larger than the ship.”  In other words a 

“hole in the bay.” 
 
AB: “A hole in the bay!” 
 
EC: “Yeah ... in other words a very large waterline with nothing there.” 
 
AB: “Wow!” 
 
EC: “Personnel who were on deck were severely disoriented, nauseous, ill, as 

the saying goes – ‘out of it.’” 
 
 As a result, Neumann requested another extension to deal with this 

problem.  The navy answered with a drop-dead test date of August 12, 
1943 – approx. 3 weeks after the first test. 

 
 The Navy also said not to worry about invisibility to the eye, but to just 

concern the test with invisibility to radar. 
 
AB: “Were the biological effects less with that shift?” 
 
EC: “No, as we were about to find out.” 
 
 Aug. 12 – second test:  “For the first 60 or 70 seconds everything seemed 

to be normal ..., and then there was a blue flash of light, the ship 
disappeared completely, the waterline disappeared, there was no ship 
there. 
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 Well everyone panicked, particularly John von Neumann ... There was no 
contact for some four (4) hours when the ship returned to the harbor in the 
same location.  And they knew immediately something was wrong 
because the special radio antenna which had been designed by T. 
Townsend Brown ... was broken [with] pieces missing ...” 

 
There was also no radio response, so they sent out a special boarding 
party to the ship.  “They found four (4) sailors in the process of dying – two 
were buried in the steel deck and two more buried in the bulkheads. …  A 
fifth man had a hand buried in a steel bulkhead – he lived, but they cut his 
hand off – he got an artificial hand later ….” 
 

AB: “God!  What a  terrible way to die!” 
 
EC:   “Yes … definitely.” 
 

Aside:  One of the dying sailors in the bulkhead was EC and DC’s younger 
brother Jim.   
 
EC and DC were in the control room, “and for about 30 seconds 
everything seemed to be normal, but then we realized something was not 
right ….”  They began to get “electrical arcing in the control room … they 
could raise no one on the radio.”  They were on their own.  They tried to 
shut the power down, but the switches were ‘frozen’ in place. 
 
EC and DC went out on deck – “there was no one buried in the steel at 
that point, but everyone was running around – there was a mist on deck, 
and you couldn’t see anything beyond the rail.”  They both had the idea to 
jump overboard and swim to shore.  “So we did jump overboard …” 
 

AB: “I can understand that.” 
 
EC: “But we never hit the water.  We fell and fell and fell, like we were falling 

through a tunnel … And then we found ourselves landing on dry ground at 
night in what was obviously a military base of some kind.” …  Suddenly 
there was a bright light overhead – a searchlight beaming down – as we 
found out later was – from a helicopter, but in 1943, who knew much 
about helicopters?  They were experimental at that point.” 

 
AB: “Sure … sure …” 
 
EC: MP’s grabbed EC and DC, they were taken into a building, and greeted by 

an elderly, white-haired man:  “Gentlemen, I’ve been waiting for you.  I’m 
Dr. John von Neumann!  [Note: Neumann is attributed by history to have 
died in 1957 – JS]. 
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 Per Neumann:  You are in the year 1983 on Montauk, Long Island [NY] 
and part of the Phoenix Project, or as we call it now the Montauk Project.  
EC and DC did not believe him at first (we thought he was ‘bonkers!’), but 
Neumann gave them a tour of the base, which included their witnessing 
“computers, graphic displays, and color television [which] did not exist in 
1943.” 

 
AB: “So he was expecting you?” 
 
EC: “He was definitely expecting us.” 
 
 EC and DC stayed in Montauk for about 12 hours and saw ads on TV for 

vacations in Hawaii [not yet a state!] and for traveling via 747 jets, plus 
“freeway traffic, man on the moon, and the cold war ….” 

 
 EC and DC realized something was terribly wrong, and Neumann 

informed them the Montauk Project in 1983 had “locked up through time” 
with the Philadelphia Experiment in 1943, and a “bubble is growing in 
hyperspace,” which can only be stopped by turning off those generators 
on the USS Eldridge. 

 
 Neumann indicated in the future they had solved the problems of space 

and time, and so they would send EC and DC back to the Eldridge to 
destroy the generating equipment.  And this is what happened.  EC and 
DC used axes on board the Eldridge to smash the equipment. “That’s 
when we saw the sailors buried in the steel.” 

 
 The ship then reappeared in the harbor, but not before DC jumped back 

overboard again to return to the future.  DC returned to the Montauk 
Project and “eventually he died there.” 

 
AB: “What do you think would have occurred … had you not been able to get 

back on board and smash the equipment?” 
 
EC: Neumann believed the hyperspace bubble would have grown to the point 

where it overwhelmed the Earth – the generating equipment could 
theoretically run for up to 30 days straight – causing the Earth itself to 
disappear in a hyperspace bubble. 

 
 I remained with the ship, four sailors died, and the Eldridge was brought 

back to Philadelphia Navy Yard. 
 
AB: “How many personnel [in] total were on the ship?” 
 
EC: “Approximately 21, as I remember …” 
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AB: “Do you know how many of those are still alive as of today [March 1994]?” 
 
EC: “Very few.” 
 
AB: “How many actually died?” 
 
EC: Besides the four on board, two others also jumped overboard – but unlike 

EC and DC, they “disintegrated immediately.”  Another was sent to the 
‘funny farm.’ 

 
AB: “How do you know the others disintegrated?” 
 
EC: Because they were observed to disappear and they were unaccounted for 

later. 
 
AB: “Why wouldn’t you presume the possibility that they moved into a different 

time and did not get back?” 
 
EC: “Unknown.  That’s simple … you can assume anything you want.” 
 
AB: Since that occurred to you and DC, “one could reasonably assume that 

that’s what occurred to them,” and that they lived out their lives 
somewhere in the future. 

 
EC: “That is very possible.” 
 

* * * 
EC: In response to an audience question:  The 1979 Berlitz and Moore book, 

The Philadelphia Experiment: Project Invisibility “does not tell the detailed 
history of what exactly happened.  Mr. Moore, who did most of the 
research, wasn’t able to find out very much, and now has done a ‘hundred 
and eighty’ (180 degree turn) since, and doesn’t think it ever happened.” 

 
 There is also the book written by Brad Steiger and Al Bielek, The 

Philadelphia Experiment and Other UFO Conspiracies. 
 
 The October 1943 [follow-up] experiment was conducted late at night, all 

personnel were off-ship, the experiment was conducted by remote control, 
and the ship again disappeared.  The ship “came back some 15 or 20 
minutes later … the equipment, a smoking ruin,” at which point the Navy 
washed their hands of it. 

 
 The USS Eldridge was then re-equipped for war duty, served out the war, 

and was eventually transferred to the Greek Navy by President Truman. 
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 EC remained in the Navy as a career officer.  Unsure what to believe, 
Neumann took EC aside and told him he intended to build a time machine 
to send EC back into the future to bring back proof of the Montauk Project.  
This was in late 1943 to early 1944. 

 
 Neumann did build the time machine and did send  EC back to the future 

to Montauk in 1982 to 1983 [several times (!)] and EC did eventually bring 
back proof of the Montauk Project to satisfy Neumann.  “Neumann then 
went onto other projects, e.g., Los Alamos.”  Neumann was a consultant 
on the Los Alamos bomb project and not a resident there. 

 
 EC also worked on the Los Alamos bomb project, until his arrest on 

charges of espionage on July 4, 1947, “which was absolutely ridiculous!” 
 
AB: “You were charged with espionage?” 
 
EC: “Yes.”  I was removed from my wife and baby son, taken by train to 

Washington, DC – where I expected a full court-martial, but there was 
none … charges were cancelled ….”  Instead, he was sent to the U.S. 
Army base at Point Hero, Long Island to help out on the beginnings of 
what would turn out to become the Montauk Project.  This was in 1947. 

 
 EC was then projected into the future in 1983, met with Neumann who 

informed EC that he was going to be sent back again into the past to 
establish a new identity as ‘Al Bielek.’  “This was accomplished with age 
regression techniques … a very closely-guarded secret.” 

 
AB: “You sound lucid to me, Al, but there are people who will listen to this story 

and they will say you are really a candidate for the Philadelphia loony bin, 
and what do you say to these people?” 

 
EC: “Just do your own research – if you don’t believe me, that’s your choice … 

I know certain aspects of it are very difficult to accept. 
 
AB: “What about Einstein?”  Why wasn’t he age regressed? 
 
EC: Einstein died in 1955, and the equipment was not fully functional until the 

late 1960’s or early 1970’s. 
 
 I was physically age-regressed (and ‘shrunk down’ in size) back to age 1 

[in 1927] and that’s how I became Al Bielek. 
 
AB:   “If they stripped you of your memories, Al, how do you know …” that you 

were, in fact, Edward Cameron?” 
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EC: “Because no matter what techniques are used to remove memory – other 
than brain surgery itself … [he fails to answer the rest of the question]. 

 
 “Duncan was sent back to 1963, where he assumed a new body at age 

12, and then was followed around by a CIA agent for 20 years!” 
 
 “The story, I know, becomes very difficult to believe, but nevertheless, 

things go on in government, which the average person has not the 
slightest cognizance of.” 

 
 Time Travel was discovered in 1944 in both the United States and 

Germany.  The Germans tried to make submarines invisible – which 
project proved a disaster – “and they abandoned it also.” 

 
 Explains [admits] Al Bielek was a seaman petty officer in the Navy from 

1945 to 1946.  Later became a consulting engineer.  And was fascinated 
when he finally saw The Philadelphia Experiment movie. 

 
AB: “So it was kind of on the edge of reality for you …?” 
 
EC: “That is a good way to put it.” 
 
 As Al Bielek, met with Ivan Sanderson and was involved with the United 

States Psychotronic Association and through them met Preston Nichols.  
Preston Nichols’ lab assistant was … Duncan Cameron (!), who Al met in 
1985. 

 
 Preston Nichols, Duncan Cameron, and Al Bielek walked around a now 

abandoned, derelict military base out at Montauk, Long Island in August of 
1985.  This stimulated EC’s unconscious memories. 

 
* * * 

EC: Denies there is much money to be made from his Philadelphia Experiment 
story.  He lives on Social Security, and any monies he makes from 
lecturing and book sales are a “mere pittance.” 

 
* * * 

EC: The difference between invisibility and time travel:  Invisibility is about 
cloaking, e.g., making the B-1 Bomber unseen on radar.  Time Travel is 
about moving an object from one time period to another. 

 
* * * 

EC: Was not part of Roswell directly, but indirectly knows that Roswell was 
authentic. 

 
* * * 
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EC: Worked as an engineer on the Montauk Project as ‘Al Bielek.”  But he was 
forced to take a vacation circa August 12, 1983, because they did not 
want Al Bielek present when Edward Cameron arrived in Montauk on that 
date from the past. 

 
* * * 

EC: Claims there are up to 8 levels underground at Montauk Point, Long Island 
[NY USA] for study of Time Travel. 

 
AB: “Did you see aliens at Montauk?” 
 
EC: “There were a lot of aliens at Montauk – reptilians, leverons [sic?], grays, 

etc.” 
 
AB: “Holy mackerel!” 
 
EC: The aliens and humans were working on a time tunnel through time and 

space. 
 

* * * 
EC: They had to leave both DC and myself alive per Dr. Norman Levinson – 

that when you tear a hole in the fabric of space-time as occurred in both 
1943 in Philadelphia and in 1983 in Montauk, you must terminate the 
disturbances in space-time.  DC and EC act as “human dampers” to this 
disturbance in space-time. 

 
* * * 

EC: Michael Lindemann has released excellent material.  Re: George Adamski 
– “Don’t know how much credence to give to his claims.” 

 
 Has been at UFO conventions, but not science fiction conventions. 
 

* * * 
EC: As Edward Cameron, I was 30 years-old (almost 31) when I was age-

regressed back to age 1 and became Al Bielek. 
 
 Does not know if the government uses age regression in space travel.  

Believes that you can travel faster than the speed of light though. 
 

* * * 
EC: I’m no longer affiliated with the government.  “Not for many, many years.” 
 
AB: “Has anyone with the government approached you?” 
 
EC: “Not directly.  No one has.”  The last connection was with the Montauk 

Project in 1983. 
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* * * 

EC: Carl Allen (aka Carlos Allende) was on one of the observer ships in the 
harbor during the August 12, 1943 Philadelphia Experiment.  He was also 
a physicist [Ph.D., EC believes] and also a part of the “bomb project” at 
Los Alamos. …  Led a very strange life as a recluse. 

 
* * * 

Aud: How can two people – Edward Cameron and Al Bielek, who are one 
person – exist at the same time? 

 
EC: Because I was separated in space-time.  As Al Bielek, I knew nothing of 

EC until 1988.  “It would not cause any ripples if they did not meet.” 
 

* * * 
AB: “It has been a comprehensive look at the Philadelphia Experiment – and 

more!” 
 

* * * 
EC: Does not know how the sudden appearance of one-year-old Al Bielek was 

explained by the family, but believes it must have been considered an 
adoption.  Also explains that shortly before she died, the mother of Al 
Bielek referenced her baby who had died (!), so EC believes ‘Al Bielek’ 
was probably a replacement for that baby. 

 
 Al Bielek would be 67 [years-old] this month; EC would be 77 now. 
 

* * * 
EC: Many artifacts [have been] found in a cave on Mars indicating the 

presence of a civilization. 
 
 EC and DC have been on two (2) unauthorized trips of Martian exploration 

... ! 
 
AB: “Well, that’s incredible!” 
 

* * * 
EC: “The human body has bio-rhythms – three of them. …  The Earth has its 

own bio-rhythms – four of them.”  These all ‘peak out’ on the 12th of 
August once every twenty (20) years in 1923, 1943, 1963, 1983, etc.  
“This provided the synchronization for the two experiments” – Philadelphia 
and Montauk – to lock up forty (40) years apart.  Had the Philadelphia 
Experiment been on Aug. 10th or Aug. 14th, 1943, there would have been 
no lock up !!! 
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 Somebody at Montauk knew about the lock up … and this was part of the 
Alien Agenda – this was to produce the rift in space-time …  “They wanted 
to pass large spaceships through space-time to Planet Earth.” 

 
AB: “Wow.” 
 
EC: “The history of the alien invasion starts about 1947.” 
 

* * * 
EC: From data at Montauk, we are “capable of going 100,000 years into the 

past AND at least 1 million years into the future, perhaps further – I don’t 
know.” 

 
Aud: “Have you ever altered the course of history?” 
 
EC: “Not to my knowledge.” 
 

* * * 
Aud: “How do we communicate with the aliens?” 
 
EC: We don’t contact them – they contact us. 
 
AB: “Don’t call us, we’ll call you.” 
 
EC: “Exactly.” 
 

* * * 
EC: Psychotronics – the study of the interaction of mind with matter. 
 
AB: “It is an incredible story!” 
 

* * * 
1994 05 27 Friday  Preston Nichols  Montauk Project 
 

PRESTON NICHOLS 
 

AB: PN is from East Islip, NY 
 
PN: Electrical engineer; graduate from Univ. of Tampa and additional 
 education at Polytechnic Institute of New York 
 

Worked in the “military-industrial complex – including [on] secret projects – 
for many years.”  This includes the Montauk Project. 
 
Semi-retired now. 
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* * * 
PN: The Montauk Project is still ongoing – “traces back to 1947 when they 

decided to restart the Philadelphia Experiment to find out what actually 
went wrong and why the people on the boat were not able to take the 
field.” 

 
 The Philadelphia Experiment was attempting to make a ship invisible to 

radar, but the ship disappeared into hyperspace … 
 
 Montauk Project – split the Philadelphia Experiment in two:  the 

engineering aspect went to Los Alamos National Lab and the human 
factor research went to Brookhaven National Lab on Long Island, [NY].  
This occurred about 1950.  The Montauk Project was part of the Phoenix 
Project – “research into the human mind.” 

 
* * * 

PN: Cannot discuss Brookhaven’s human factor research in detail because of 
his signed security oath.  But he can discuss the Montauk Project, 
because “that I never signed for.  In fact, officially I never existed on that 
project.” 

 
* * * 

PN: Al Bielek is “very controversial.”  The Philadelphia Experiment is only one 
test of many [that were undertaken].  The difference between Bill Moore’s 
book and Al Bielek’s account is that Moore’s book is based on his 
[incomplete] research – “which is why it’s somewhat confusing” …  
Bielek’s account is based on his “personal experience.”  

 
 “The Philadelphia Experiment did happen – it was definitely a high energy 

physics project.” 
 
 “Nicola Tesla had an input [in]to it in the beginning.  Dr. John von 

Neumann definitely did work on it – he himself told me that.” … 
 
 “Al’s idea of what happened on the boat is pretty much accurate,” because 

PN heard the same from Duncan Cameron, “who was also on the boat 
with Al. …  Really, I don’t have any quarrels with Al ….” 

 
AB: “So then you think [Al Bielek’s] story is essentially correct?” 
 
PN: “It’s essentially correct.  I think he may have missed some of the items and 

some of the points.” 
 
 They were pulsing “a magnetic field through extremely strong levels. …  It 

is highly possible to bend space and time – now, if you can control this” … 
[you’re in business!] 
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* * * 

AB: “What was the mission of the Montauk Project?” 
 
PN: To research the human mind’s intervention with electromagnetic fields.  

“Mind control technologies.”  Research was conducted at the old Montauk 
Air Force Base – about 40 miles from Brookhaven Lab – so as “not [to] be 
under the watchful eye of the Congressional committees.” 

 
AB: “When you say ‘mind control,’ what exactly were they able to do to a 

person?” 
 
PN: “They were able to essentially inject a thought into a person’s mind – 

make them believe it’s [their] own thought, and control what you’re 
thinking and therefore, have some effect on what you’re doing. …  They 
could literally read out what you’re thinking. …  They can modify your 
thought pattern.” 

 
AB: “Ohh …” 
 
PN: “And this was done at a distance using radio waves. …  That’s what this 

whole thing was about. …  Up to thousands of miles – we’re not exactly 
sure how far it was.” 

 
* * * 

PN: “They used mind control to make anyone who worked on the project forget 
what they did.” 

 
AB: “What technology is behind that?” 
 
PN: Pulse waves with specialized modulation.  “Human beings are sensitive to 

pulse waves.” 
 
 “It’s a true pulse – [a] frequency-hopping pulse.”  
 
 “A random-ordered white noise pattern.”  
 
 “It’s a very unique type of radio signal.” 
 
AB: “How would you make it specific to any particular biological entity?” 
 
PN: “You have to identify the person’s ‘signature’ as the signal [thought] is 

being generated.” … The overall signal was generated by a human being.  
“They had a group of sensors which picked up his holographic-thought 
pattern, processed it through a very large computer system, and then put 
it into a modified radar transmitter.” 
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 Montauk was essentially a mind amplifier … which led to all sorts of things 

– mind control, ‘precipitation’ [perception?] of objects … they were able to 
create an object out of the background ether.” (!) 

 
AB: Did it actually create an object or did it create the vision of an object? 
 
PN: “It could be either one, depending on the fidelity of the transform being 

produced through the equipment.” 
 
AB: “What could you get an individual to do?  You say you could put an idea in 

an individual’s mind – how much power of suggestion could you 
accomplish?” 

 
PN: “I really don’t know – the information was very compartmentalized.”  He 

heard that they could get an individual to do about anything they want … 
[but this was secondhand].  “That almost the sky was the limit!” 

 
AB: “God, that’s incredible!” 
 
PN: “You could program somebody to be an assassin …” 
 

* * * 
AB: “Preston, is Time Travel possible?” 
 
PN: I know of “the remnants of a time machine.” …  “But being that we’re 

compartmentalized, I have no knowledge of how successful the time portal 
was ….” 

 
 New theories are saying “there are multiple entities where time is 

different,” by they co-exist, “and it’s possible to move from Point A to Point 
B in Time, and they’re saying it’s possible to go into the future ….” 

 
 To me, if you can travel into the future, it’s predestined as to what’s going 

to happen.  [PN’s belief, not his knowledge – JS.] 
 

* * * 
PN: “There are three (3) levels of stealth:” 
 
 1) “the radar cross-section, which is how much radar signal does  

     the thing reflect;” 
 

 2) “absorbing the radar signal;” and 
 
 3) “electromagnetic bottle.” 
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 But the electromagnetic fields are dangerous to humans [who have a] 
“tendency to become disoriented!” 

 
* * * 

AB: “What are they doing at Montauk now?” 
 
PN: “Well, present-day, it’s a state park … known as ‘Camp Hero’ park – only 

thing is, it’s closed to the public (!)” 
 
 Fence all around it, security on the base, electric gate, two power lines 

going in capable of multi-megawatts – “now what’s a state park doing with 
multi-megawatts” power lines? 

 
AB: Good question. 
 
PN: Claim they are undertaking environmental clean-up, e.g., “asbestos 

removal,” but PN believes this is a cover for other activities taking place 
there now. 

 
 We believe the active areas are underground – we’ve had reports … of 

deep, level underground, which is huge (!) … goes down for miles (!) – 
[then admits] some of this could be exaggeration.”  Could be a particle 
accelerator. 

 
 Ostensibly just a bunch of derelict buildings on the surface. 
 
AB: “Wouldn’t it be possible to literally follow the power lines and find if and 

where they go underground?” 
 
PN: We believe we know where it goes underground.  Also can hear the whine 

of a turbine underground. 
 
AB: What do you think they’re doing? 
  
PN: Something electromagnetic.  It’s all “speculation and conjecture.”  At 

times, you can pick up a pulse transmission …  “There is some sort of 
data link – what the purpose is, I really don’t know.” 

 
AB: “Is there mind control going on now?” 
 
PN: “There are all sorts of transmissions going on right now – whether 

accidental or on purpose, I really don’t know.”  They seem to have an 
effect on our consciousness at a subliminal level. 

 
AB: Can mind amplification be done with any human being or do some minds 

“lend themselves more towards that?” 
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PN: “Theoretically it can be done with any human being, but you want a person 

who is trained” to be able to concentrate.  Requires special training. 
 
 Duncan Cameron was one such human being.  But he could “only 

concentrate on one such thing at a time” – he could not multi-task. 
 
 “The human being has to create a virtual reality in his mind and the 

equipment picks up on this.” 
 
AB: So you’re saying an individual using this process with that equipment, 

could create anything from a material object to a being, an entity, or a 
monster? 

 
PN: “We know they could create an object,” but they had trouble creating a 

human being … too difficult / complex – “much more detail.” 
 
AB: “How far have they come in the fidelity area?” 
 
PN: “I don’t know.  Since ’83, I have no knowledge.” 
 

* * * 
AB: “What part did Montauk play in the Philadelphia Experiment?” 
 
PN: “Well, Montauk is the place where the two sailors [Duncan Cameron and 

Edward Cameron] came” from the Eldridge.  Montauk … was the other 
end of the time loop from Philadelphia.” 

  
 Actually three (3) points – “they used ’63 [August 12, 1963] as well.” 
 
AB: “What made Montauk the other end[point]?” 
 
PN: They linked some of the equipment, some of the people, and “used the 

earth’s biorhythm effect” to link Philadelphia and Montauk through space 
and time.  Rumors are that this project opened up a major rift in space-
time – a hole in hyperspace – to allow all the UFOs to come in since 1947. 

 
Aud: Is “any of this technology, alien technology?” 
 
PN: “Some of it is rumored to be alien technology – I do believe that this is 

testing alien concepts.  Either gathered from downed UFOs or from the 
‘legendary alien treaty’ with the U.S. government, you know, trading 
people for technology.” 

 
AB: “Do you believe that that is true?” 
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PN: “I’ve seen nothing to say ‘yes,’ and nothing to say ‘no.’” 
 
AB: “That’s careful. … That’s a careful answer.” 
 

* * * 
PN: “At Montauk they were trying to bend the space-time continuum and it 

takes tremendous amounts of power.  Any quantum physicist will tell you 
that.” 

 
 “The Montauk Project was much [more] finessed [than the Philadelphia 

Experiment].  That’s why the Montauk Project controlled the vortex” 
 – they didn’t control the vortex from Philadelphia – “Philadelphia was just 

another power source, that’s all it was.” 
 

* * * 
AB: “What did you actually do [at Montauk]?  What did you work on?” 
 
PN: “I was the fellow who set up the pulse modulation schemes … and set up 

the frequency hopping.” 
 
AB: “What did they tell you you were working on?” 
 
PN: “They told me that we were working on equipment to interface human 

beings to technology – the mind of man to technology.” 
 

* * * 
AB: “It seems to me that’s a very, very dangerous technology.  Very 

dangerous.” 
 
PN: “It’s very dangerous, yes, I agree with you.  That’s why we all decided at 

the end of the [Montauk] project to crash it.” 
 
AB: “Oh, you did?” 
 
PN: “That’s why the monster was created – to crash the project. …  Because 

Duncan especially was saying things that the rest of us didn’t dare say. … 
Duncan … called a meeting,” and we all agreed the project was getting 
out of hand, “and getting very evil …  We all knew this, but we didn’t have 
the guts to say it.” 

 
 To bring the thing down, they agreed to create a monster which would 

convince the powers that be to end the project. 
 
AB: “Fascinating … and it worked?” 
 
PN: “Yes, it worked very well.” 
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* * * 

PN: PN has a book titled Montauk Revisited. 
 
Aud: Is the Montauk Project related to the Amityville Horror? 
 
PN: “I don’t know.  I was involved years ago as a parapsychology researcher,” 

and PN was at the Amityville Horror house – “We really couldn’t tie much 
of anything to that house.  That’s all I’ll say on it.” 

 
AB: “Very briefly, let’s take a sidetrack, ’cause that’s fascinating – what did you 

find at Amityville?” 
 
PN: At Amityville, “we checked the heat differential, we checked the static 

charges, we checked … for magnetic anomalies – we didn’t find anything 
– no bugs, no bleeding wall … there were even rumors of an Indian burial 
ground under the house … who knows?” 

 
 Amityville may have been a genuine haunting, but PN believes it was 

blown out of proportion. 
 
Aud: Was the supercollider [eventually planned to encircle Waxahachie, TX] in 

any way connected to Montauk? 
 
PN: “No, the supercollider came afterwards.” 
 

* * * 
PN:  Claims “physicists have reached the speed of light with particles.”  Also 

claims there was some source of radiation at Montauk, ‘because I suffered 
from radiation sickness for awhile.” 

 
* * * 

AB: “They have considered using controlled nuclear explosions in satellites to 
focus beams ….” 

 
PN: (interrupting)  “Yeah, to focus a laser … I’ve read the same thing.  But you 

really don’t need that ….”  Not if you use a particle accelerator. 
 

* * * 
PN: “Magical things happen when you reach the speed of light.” 
 
AB: “What about surpassing it – is it possible?” 
 
PN: “Not in this dimension. …  You cannot surpass the speed of light within 

our reference frame.” 
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 “I believe it is possible to go past [the speed of light], but not in our reality 
as we know it.  You got to warp into another reality ….” 

 
* * * 

Aud: Is there any way to render oneself impervious to mind control? 
 
PN: Yes.  “You’ve just got to raise your level of conscious awareness above 

that.” …  
 
 “That’s part of the reason why I’m putting this information out” – so people 

can protect themselves on a subconscious level. 
 
AB: So people can protect themselves with their own free will? 
 
PN: Yes.  “This is a message of the New Age essentially.” 
 
AB: “So the New Age is mixed in with all of this?” 
 
PN: “Oh yes, very definitely.  This is the application of New Age 

metaphysical principles to technology. 
 

* * * 
AB: What happens if one of these particle accelerators ‘goes south’ [melts 

down]? 
 
PN: I’m not a nuclear physicist [so] I don’t know … a Black Hole?  A burst of 

neutron radiation? 
 

* * * 
PN: The whole mind control aspect of the [Montauk Project] is evil – man is 

meant to have a free mind – not to be dominated. 
 
AB: Once they’ve experimented and achieved mind control, ”how are you ever 

going to stop them?” 
 
PN: We have to get the “population aware enough, so that it just doesn’t work.” 
 
Aud: Can the minds of people be altered in terms of how they vote [in 

elections]? 
 
PN: “They could be.” 
 
AB: “It certainly is possible, correct?” 
 
PN: “Oh sure, it’s possible – and what he’s saying might be correct.” 
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Aud: Caller brings up Einstein’s scenario of going back in time and killing your 
ancestor to prevent yourself from being born – doesn’t that make Time 
Travel in terms of going back in history impossible? 

 
PN: “Not impossible, it’s just you become part of history – and you really can’t 

affect history, because you become part of it.” 
 

* * * 
 PN: “To some people, what you think up in your mind is a parallel   
  reality.” 
 
  Will not say that ‘age regression’ is impossible – has to deal with   
  our DNA.  Theoretically we could energetically replicate DNA. 
 
 AB: “If it’s possible to travel in time, and I went back to say 1950, my   
  chronological age at the end of the travel [back in time] would still   
  be what it is just roughly, at the moment I left, wouldn’t it?” 
 
 PN: “Yes, exactly.” 

   
* * * 

PN: Has heard of the ‘Order of the Twelve (12)’, but has not heard of 
 the ‘Nine (9) Rulers of the White Lodge.’ 
 
AB: “I learned long ago not to stick up my nose at what appears to be 

fantastic, because I’ve been surprised too many times.” 
 
 And I’m sure of this:  “The ‘powers that be’ would have great interest in 

mind control, and if they’re not working at mind control, I think that would 
be more fantastic than believing that they are working on it.” 

 
PN: “Right.” 
 
AB: “I mean, it’s that simple.” 
 
PN: Believes mind control works, but I’m “just not sure exactly how well the 

time tunnel worked.” ...   “They could not at that time work on mass 
populations using the particle beam system that interacts with the brain 
directly – you don’t need a ‘signature’ anymore ....” 

 
AB: “So you’re saying that mass mind control is not necessarily possible?” 
 
PN: “Today it is.” 
 
AB: “So you’re saying they could be sending out signals that are actually 

controlling the masses?” 
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PN: “Um-hmm.  Synapses.” 
 
AB: “Wow!  Wonderful!” 
   

* * * 
Aud: “Could this be described as hell” what you’re talking about? 
 
PN: “Hell is whatever you make it.” 
 
Aud: “Have you ever seen any alien beings?” 
 
PN: “Yes, I have seen some alien beings.” 
 
AB: “You have?” 
 
PN: “Who or what they are beats the hell out of me!” 
 
AB: “What have you seen exactly – how and where?” 
 
PN: “At Montauk, they had a little creature” that looked like a gray as described 

by Whitley Strieber – four (4) feet tall and stunk to high heaven.  They also 
had a half-human, half-lizard type creature.  “What it was I really don’t 
know.” 

 
 Sort of looked like the Gorn on an old Star Trek episode .... 
 
AB: “Some of this, you’ve gotta admit, Preston – it’s wild stuff!” 
 
PN: “I know it’s wild stuff.  This is why I doubted my own sanity at times ... 

myself.” 
 
AB: “How many other people have corroborated what you’re saying, or 

substantial parts of what you’re saying?” 
 
PN: “Oh, about 30-odd people.” 
   

* * * 
PN: Believes the weather is being manipulated for warfare aka ‘weather war.’  

Not sure who is responsible. 
 
Aud: Who is tracking the money? 
 
PN: I was told they could not trace any monies for the Montauk Project. ...  

“Montauk was a hidden project.  There’s rumors that the Montauk Project 
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was financed by gold smuggled from the Nazis – we really don’t know. ...  
This is something that Al Bielek has suggested.” 

 
AB: “There are a lot of people listening [who] would say you’re crazy as a 

loon.”  How would you respond to them? 
 
PN: “We have a lot of witnesses, [but] no real world documentation evidence 

as proof.” 
 

* * * 
1996 04 30 Tuesday Marshall Barnes  Philadelphia Experiment 
 

MARSHALL BARNES 
 

AB: “I got a news advisory about midday today – it came rolling in on the fax 
machine – and as you know we have investigated, um, the Philadelphia 

 Experiment by interviewing Al Bielek, Preston Nichols and others.  Now 
comes a news advisory that says:  United States Office of Naval 
Research (ONR) Caught in Cover-up: Three (3) year investigation finds 
that ONR indulged in twenty (20) year cover-up of World War 2 
experiment. 

 
 Dateline – Columbus, Ohio:  On May 2nd at 2:45 pm researcher Marshall 

Barnes is going to make a full presentation at Columbus State Community 
 College’s Delaware Hall 121 revealing a major cover-up by the United 

States Office of Naval Research in the matter of an alleged experiment in 
optical invisibility from the World War 2 era. 

 
 A three (3) year investigation into the nature of the alleged World War 2 

experiment has turned up evidence that the U.S. Office of Naval Research 
has lied to the public in an apparent effort to keep the … viability … of the 
experiment a secret. 

 
 Under the guise of labeling the experiment a hoax and “only possible in 

realms of science fiction,” the Office [ONR] has sought to divert public 
inquiries into the matter away from itself via a form letter that it sent out 
since at least the 1970s. …  I’ve got that letter. 

 
 The letter basically tells the background of the so-called ‘Philadelphia 

Experiment,’ a project where the U.S. Navy was supposed to have 
attempted an early revision of stealth anti-radar technology with the 
destroyer escort ship.  According to the legend however, optical invisibility 
was attempted as well.  The Office of Naval Research, ah, denies  both 
the radar and optical experiment, but chooses to use the claims of optical 
invisibility to write off the whole affair by saying:  “In view of present 
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scientific knowledge, ONR scientists do not believe that such an 
experiment could be possible except in the realm of science fiction.” 

  
 Ah, Marshall Barnes has conducted a three (3) year investigation into the 

Philadelphia Experiment.  He says:  ‘Au contraire!’  Indeed that experiment 
in his view did take place.  And after three (3) years of searching and in 
just a moment we’re going to find out exactly … we’re gonna get kind of a 
preview, I guess, of what he’s going to say at the university.  And what his, 
ah, three (3) year investigation has revealed.  Coming right up!” 

 
* * * 

AB: “Now, all the way I believe to someplace or another in … Ohio, and here is 
Marshall Barnes.  Marshall, where are you?” 

 
MB: (laughs).  “A top secret underground rebel base.”  (AB laughs). 
 
AB: “Hah, hah, there you are!” 
 
MB: “And I wanta say hello to all the people at KARN as well.  I did a radio 

show on that station – a live interview thing, um, last year.” 
 
AB: “Oh, no kidding!” 
 
MB: “Yeah.  So I wanta say hello to those listeners who might be tuning in on 

their station.” 
 
AB: “Little Rock, indeed.” 
 
MB: “Yeah.” 
 
AB: “Um, okay.  Ah, actually you can tell us, other than this secret base, you’re 

in Ohio someplace … ?” 
 
MB: “Right.” 
 
AB: “Ah, you’re not near Toledo, are you?” 
 
MB: “No.” 
 
AB: “Ah, what in the world got you interested in the Philadelphia Experiment, 

Marshall?” 
 
MB: “Um, let’s see, to avoid the long version of the story basically it’s the fact 

that the experiment seemed to be possible. 
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 Um, I think that’s one of the things that, ah, attracts people to it anyway 
because there’s the basic idea of, you know, the concept of invisibility 
goes back, you know, a long way into ancient history.  I mean, like an idea 
of like, you know, being able to be invisible to, ah, hide from your enemies 
and all that kind of stuff.” 

 
AB: “Um-hmm.” 
 
MB: “You know, in fact the military, ah, there’s military forces throughout 

history have used various forms of cloaking, camouflage, and all kinds of 
stuff to, ah, to attempt, you know, one form of invisibility or another. 

 
 So … aside from that …” 
 
AB: “It’s an attractive idea!  The military of course, ah, obviously if you can be 

invisible in the military, um, you can be invincible.” 
 
MB: “Oh, absolutely! 
 
 Now, um … but the idea of the ship … of trying to make a ship invisible …” 
 
AB: “Um-hmm, an entire ship.” 
 
MB: “… and … and … I … and the way that supposedly the legend goes, I 

mean, it has a certain ring of truth to it (!), even though it sounds kind of 
fantastic, and they make science fiction movies about it … so forth and so 
on. 

 
 But it’s not … it doesn’t sound impossible.” 
 
AB: “No …” 
 
MB: “If you found a way …” 
 
AB: “… it no …” 
 
MB: “… to do it, it would probably work.”  [!] 
 
AB: “Look, Marshall, if I were a military guy and it was suggested to me I might 

be able to make troops or guns or, um … ah, gee, just anything, a ship 
invisible, I would be … I’ll tell you I … I think it would be a national security 
breach not to investigate it.” 

 
MB: “Ah, that’s true. 
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 And that’s why … that’s why it makes it so interesting the Office of Naval 
Research chose to say that all that stuff only is possible in the realm of 
science fiction.  Um, you know, it’s real interesting ... 

 
 Ah, though I must say that, you know, the Office of Naval Research was 

not involved in the Philadelphia Experiment.  The only reason they got 
kind of stuck with havin’ to deal with the inquiries is two (2) of their officers 
back in 1957 became interested in, ah, the experiment when they received 
an annotated copy of a book called The Case for the UFO ...” 

 
AB: “Ah!” 
 
MB: “... by M.K. Jessup, and it was sent to them by the alleged witness of the 

Philadelphia Experiment – the guy who started the whole story ...” 
 
AB: “Okay, so to them that is the genesis of what they call the myth?” 
 
MB: “Right.  Exactly!” 
 
AB: “Uh-huh.” 
 
MB: “Exactly.  So, I have to be honest with you, they weren’t involved in it, but 

however, the ... the only thing in that letter, ah, which I can really nail ’em 
on is when they say that their scientists looked at it.  And it says:  ‘Oh, no, 
our scientists do not believe that such an experiment could be possible 
except in the realm of science fiction.’ 

 
 So if that’s true, that means their scientists looked at this story and they 

have determined that it wouldn’t work.  But only the problem is when you 
really look at the story and really do the work, then you start to realize:  
‘Yeah, it would work.’ 

 
 So that means basically one (1) of three (3) things.  One, their scientists 

didn’t look at it and so that statement’s not true because of that.  And two, 
they looked at it and told their bosses:  ‘Yeah, this would probably work,’ 
and their bosses lied about it.  Or three, ah, they told their bosses the truth 
and their bosses, you know, were told by somebody else higher-up:  ‘No, 
you’re not gonna tell anybody about this.  This is Top Secret.’” 

 
AB: “When ... when we try ... when we try to separate the myth from what you 

think really happened, what parts of the myth do you drop off?  Time 
Travel?” 

 
MB: “Um, well only ... first of all let me be careful, um, in terms of, ah, what I’m 

gonna drop off  and what I will leave open to further investigate.” 
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AB: (laughs).  “Yeah, right.” 
 
MB: “Um, I’ll leave open just for because I’m curious, I’ll leave open Time 

Travel, okay?  I will not, however, leave, ah, the unified field theory open.  
I have found no evidence at all for the unified field theory of Albert Einstein 
being applied to the Philadelphia Experiment, uh, although I have found 
evidence the General Electrical [sic] staff would have been a big part of 
the experiment and oddly enough, ah, Einstein did win, ah, the Nobel 
Peace ... the Nobel Prize in Physics I believe it was for, ah, the 
photoelectric effect.  I believe this was in 1927.  [Actually 1921 – JS]. 

 
 So, ah, and also I have found, um ... um, documentation that Albert 

Einstein was working for the Navy in the, ah, Ordinance Bureau or Bureau 
of Ordinance Division, um, at the time the experiment was allegedly taking 
place.  And his assignment was to solve ‘mathematic or physical 
problems’ for the, ah, for the Navy.” 

 
AB: “So what about Tesla?  Was he involved?” 
 
MB: “Um, Tesla could have been involved.  It’s circumstantial evidence on that, 

because of two (2) things.  One, Tesla would have been really good to 
have figured out how ... how to, ah, maximize the ability to generate all the 
power needed to do it, because he was a ‘big electricity man.’  And 
second of all, there was a Top Secret, ah, there were Top Secret, ah, 
plans that were taken from his safe when he died by the FBI [Federal 
Bureau of Investigation], ah ...” 

 
AB: “That’s true!” 
 
MB: “... that ... that were supposedly, um, that had military significance.  And 

this ... that statement doesn’t come from some kind of a conspiratorial 
book or whatever; that comes right out of his biography that I read one 
time.” 

 
AB: “No, it’s absolutely true.” 
 
MB: “Yeah, exactly.” 
 
AB: “Um, so what do you know about the ... the technical aspects of it?  Was 

there ... Al Bielek, when I had him on, talked about, ah, a revolving, ah, 
magnetic field – electromagnetic field – that was produced on the 
Eldridge.  Does that seem, ah, correct to you?” 

 
MB: “Yeah, um, the key ... the key thing to this whole idea, okay, first of all, is 

what you get ... what ... what your audience has to realize is that like I 
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mentioned before about the history of invisibility and camouflage, and all 
that kind of stuff ... 

 
 At the time that World War 2 was going on, everyone – the Allies and the 

Nazis – were using all kinds of crazy camouflage things on their boats.  
For example, I have seen photographs and what ... when I’m talkin’ about 
this kind of stuff, I’m talkin’ about things I have seen.  I can back up every 
statement I’m going to make here.” 

 
AB: “That’s fine.” 
 
MB: “It’s not anecdotal kinda, you know, like hearsay stuff.” 
 
AB: “I understand.” 
 
MB: “I’ve actually seen photographs, ah, of German boats that were painted, 

for example, with artifi- ... painted with artificial waves.  They take a boat 
and paint a wave on it the way it would appear if it was going at a certain 
speed, so when the boat is in the water ...” 

 
AB: “Sure!” 
 
MB: “... and, ah, someone was using optical gunfire to try to shoot at the boat, 

they would misjudge the speed of the ship and they would miss it.” 
 
AB: “I see!” 
 
MB: “Okay.  They also ... also the United States Navy used to do something 

called ‘dabble paint pattern’ where they would paint the ... the battleship in 
like ... you know, all the pictures I’ve seen have been in black and white, 
I’ve never  seen any in color ...  But I mean, some of these boats – and 
oddly enough you don’t normally see ’em in any of the World War 2 
movies or anything like that – but some of these boats look like, you know, 
something from like the, ah, Beatles’ Magical Mystery Tour.” 

 
AB: “Huh!” 
 
MB: “Um, I mean crazy patterns!  Wild ... hallucinatory weird optical-lookin’ 

thing!” 
 
AB: “Hmpf.” 
 
MB: “And, um ... ah, what they did was believe me was doin’ this, and so when 

you were lookin’ out on the horizon and see these things, sometimes you 
didn’t even know what the heck you were lookin’ at or you wouldn’t be 
able to tell exactly what the ... what the correct distance was.  Or what it ... 
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what kind of ship it was, or whether it was a ship or not.  You know, some 
rocks or whatever.” 

 
AB: “All right, so obviously both sides were into optical illusion – a Psy-Ops 

kind of deal.” 
 
MB: “Exactly.” 
 
AB: “Uh-huh.  No that makes sense!” 
 
MB: “Right.” 
 
AB: “Ah, you would absolutely want to do that if it would save lives!” 
 
MB: “Exactly!  Now, so the next step ... I mean, they did everything but go for a 

real, true invisibility the way, you know, it’s described in the story.” 
 
AB: “There you are.” 
 
MB: “Which you know, so the experiment itself was a logical next step.  And by 

the way, the thing about it is, when we talk about invisibility, according to 
the William Moore book – which is the one I based my research on for the 
most part – the William Moore book quotes scientists as sayin’:  “And they 
were trying to create a mirage effect.’” 

 
AB: “Um-hmm.” 
 
MB: “And that takes you ... if you’re truly trying to figure out whether this makes 

any sense or not, what you go from is a historic significance and military 
aspect of it.  So okay, now we’re talkin’ about a mirage effect that’s gonna 
make something look like it’s not there.  So we have to study mirages. 

 
 And when you look at mirages, what you find is that mirages are created 

by atmosphere conditions where you have like ice particles in the air or 
heat inversions, or whatever ...” 

 
AB: “Sure.” 
 
MB: “... and it causes the light that propagates through that area to do strange 

things which causes illusions of one kiind or another.” 
 
AB: “Everybody’s seen it on a hot summer day.  The ... the shimmering, rising 

heat waves from a road that make it look so odd ... make it look like 
there’s water or a river down the road.” 
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MB: “Oh yeah, sure.  And not only that, not only do you get the water effect, 
but you also ... it appears ... it appears that there are things reflected in the 
water.  And nobody even thinks that they are really there.  You can see 
they are part of the mirage and they appear to be reflected in this water 
which isn’t there at all!  (AB laughs). 

 
 And, ah, which is one of the funny things about it, ’cause, um, you know 

when we see that water on the road kind of effect, the road is basically 
being cloaked by this artificial water that doesn’t exist.” 

 
AB: “That’s right!” 
 
MB: “So that’s another form of invisibility right there! 
 
 The, um ... what they were tryin’ to do, they were tryin’ to do, they were 

trying to create this mirage effect where the sky would actually be, ah, 
cloaking the ship.  In other words, the light from above and around the 
boat would be wrapped ... be bent, reflected in front of the boat for the 
period the boat wasn’t there.” 

 
AB: “Through what means?” 
 
MB: “Ah, what they were tryin’ to do was, ah, use an electromagnetic field that 

would cause severe disturbances in the air and water around the boat ...” 
 
AB: “Disruptus!” 
 
MB: “... for a dialectic breakdown of the air and the disturbance of the water.  

Talking about things like ionization, of the atoms in the air ... that kind of 
thing.  And it causes this bluish-greenish kind of glow at first, but because 
of the rotating nature of the magnetic field or electromagnetic field, that’s 
when you start to get this kind of, um, for lack of a better description, it’s 
almost like a glass kind of a thing, okay?” 

 
AB: “All right.  Now, I want ... I want ... I’m a slight bit of a technical person, so I 

wanta ask you here, um, Al Bielek talked about a magnetic field, ah, 
strong magnetic fields and rotating, ah, rf [radio frequency] fields ...”” 

 
MB: “Um-hmm.” 
 
AB: “Um, now that made some sense to me at the time – a very intense, ah, 

rotating rf [radio frequency] fields.  Do you think that was part of it?” 
 
MB: “Oh, sure.  The exact nature of what was in this field, for example, aside 

from the fact that we were talking ... we were talking about pulsing 
magnetic resonance, all right?  And there is ... there is an effect I believe 
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called, ah, resonance refraction, or, ah ... no,  there’s another name for it 
... resonance something-else.  I can’t think of it right off the top of my head 
right now.  But anyway, what happens is it causes certain things to 
happen in vapors.  For example, ah, it causes the vapor to start to have 
like a mirror-like effect ...” 

 
AB: “Um-hmm.” 
 
MB: “... and it actually reflects light back like it’s on a mirror or something. 
 
 And these are the kinds of things that you’re gonna run into which is what 

they were tryin’ to do when you start messin’ around with things like this.  
Ah, so everything about this story in terms of, you know, what they were 
tryin’ to do, it matches up [unintelligible] with if you look at the physics 
tests about it.  In fact, as a matter of fact, most of the material that backs 
up the story of the Philadelphia Experiment is found in a college physics 
book ....” 

 
AB: “Really?” 
 
“MB: “... called Physics: Volume One by Richard Wolfson and Jay M. 

Pasachoff.  And, um, you know it’s pretty amazing!  In fact, from the cover 
of this book, it has a, um, a photograph – a full-color photograph – of 
Sandia National Laboratory and what it’s showing is this particle 
accelerator kind of, ah, device, ah ... ah, sitting in water and it’s causing 
dialectic breakdown of the air near the surface of the water ...” 

 
AB: “Wow!” 
 
MB: “... and it’s ... and it’s giving you the same effects which were supposed to 

be part of the first phase of the Philadelphia Experiment. 
 
 So we can see for our own eyes, you have this look, ah, you know you 

can ... you can look at this and see exactly the same kind of things that  
witnesses of the Philadelphia Experiment claimed that they were ... they 
were seeing.” 

 
AB: “All right.  Well, one big part of the Philadelphia Experiment no matter how 

much of the rest of Time Travel you either believe or don’t believe is that 
this incredible field produced – maybe they forgot about the biological 
effects, but we are ... we are electrical, ah, beings.” 

 
MB: “Yes!” 
 
AB: “And we are affected by magnetic and electrical fields ...” 
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MB: “Um-hmm.” 
 
AB: “... and I guess it went wrong.  Or ...” 
 
MB: “Yes it did!  It really didn’t go wrong!” 
 
AB: “For the human beings.  Ah, how much do you know – if anything – about 

what actually happened?  What the biological effects really were?” 
 
MB: “Well, the one thing I can ... I can, ah, I can paint to and this comes from 

this Physics: Volume Two [sic] book as a matter of fact, and I’ll just read it 
right out of it.  It says:  ‘As you sit at your desks, gravity exerts a 
downward force on you.” 

 
AB: “Hmpf.” 
 
MB: “Why don’t you fall right through your desk? 
 
 And it goes on to explain, well that electromagnetic forces keep the atoms 

and molecules in our bodies together, okay?  Which is why we don’t fall 
through the desk. 

 
 I thought that was an interesting way to open up this book, because you 

could almost change it and say:  ‘You’re standing on the deck.  Why don’t 
you fall through my deck?  Because that’s what was supposedly 
happening to some of the guys on the boat.” 

 
AB: “That’s right.” 
 
MB: “They ... they became part of the boat.  And I believe something went 

wrong with the electromagnetic field – and even for a split second – and it 
could have happened because of the pulsing nature of the ... of the force 
field. 

 
 It could happen maybe in like one particular area or another, but, ah, as 

opposed to like the entire ship, but something could have happened where  
it affected those guys in one particular area, ah ... um, you know, for a split 
second, and you know, they fell right into the boat.  It could have been 
some kind of surge that traveled along the deck in a particular spot.  Or 
maybe some kind of arc or something? 

 
 You know, I don’t know, you know, because ... I haven’t conducted a thing 

and I haven’t talked to anybody who supposedly was there and saw what 
happened.” 

 
AB: “So, it ... it ...” 
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MB: “But that is ... that would be a good estimation of it ...” 
 
AB: “It disrupted ... you’re suggesting it disrupted the molecular structure of 

everything for just an instant long enough for somebody to become part of 
the solid ship ...” 

 
MB: “Sure!” 
 
AB: “What a horrible thought!  God!” 
 
MB: “Yeah.  And the thing about it is ... see, I just ... I just got that out of a 

college textbook on physics. 
 
 Now Al Bielek has a different reason for why he thinks it happened, but I 

can’t find that reason verified in any other kind of a text.  But here in a 
college textbook I’ve got, you know, an example here of what it says how 
our bodies are held together by these electromagnetic forces.  And so it’s 
easy when you’re messin’ around with a really high intensity 
electromagnetic field and something goes wrong, it’s easy how ... to see 
how something like that could happen and someone could become part of 
a boat.  I mean, it’s really freaky, but what they were tryin’ to do was really 
freaky.” 

 
AB: “Indeed!” 
 

* * * 
AB: “My guest is Marshall Barnes.  He spent three (3) years investigating the 

Philadelphia Experimant ... the validity of that experiment that ONR denies 
can exist except in the realm of science fiction.” 

 
* * * 

AB: “Top of the morning, everybody!  If you really want to know what 
happened with the Philadelphia Experiment ... a man who thinks he knows 
...  He’s been investigating it for three (3) years ... Marshall Barnes. 

 
 He’ll be giving a presentation May 2nd at Columbus State Community 

College all about the Philadelphia Experiment.  We’ll get back to him in 
just a moment. 

 
* * * 

AB: “Back now to Marshall Barnes in Ohio.  Marshall, um, I’m gonna tell you a 
little story about a fellow named ‘Mad Man’ Marcum and you, ah, you tell 
me whether you think he ... he’s so mad, because this relates. 

 



ART BELL RADIO ARCHIVES 

© 1993, 1994, 1996, 1997 Premiere Networks Inc. 
The Art Bell Vault offers vintage, commercial-free Art Bell shows at coasttocoastam.com/sign-up 
 

47 

 As a young fellow in, ah, or near, ah, Kansas City, Missouri that I 
interviewed – God, I don’t know – couple of years ago now.  And this 
young fellow had built a ‘Jacob’s ladder,’ ah, a small-scale model of a 
Jacob’s ladder, you know, voltages running up ...” 

 
MB: “Hmm.” 
 
AB: “And, um, he took a little screw ... just a little metal screw and he threw it 

through the center of this Jacob’s ladder.  And he claimed the little screw 
disappeared for a second and then reappeared.  Ah, actually going 
invisible for a second. 

 
 And so, the ‘Mad Man’ part of Marcum, ah, said: ‘Aha!’  And he went out 

and ‘appropriated’ – stole – giant transformers, ah, from the power 
company. And he was in the middle of hooking these transformers up to 
the main line voltage coming in off the ... (AB laughs) ...  He actually 
hooked it up and dimmed out the whole city. 

 
 Well, they caught him for stealing the transformers and he went to the 

‘pokey’ (jail).  And that’s where the ‘Mad Man’ part of this comes from. 
  
 But could such a thing occur?” 
 
MB: “Um ... maybe.  Um, you know, I ... I ... I’d love to see somebody try it 

again.  I mean, that’s one of the things that, um, that I did. 
 
 I ... I haven’t messed around with like actual electrical voltages or anything 

like that, but what I did do is I tested the theory about refraction of light.  
Because the key to the whole Philadelphia Experiment thing for me that I 
found – where I made my major breakthrough – was this one portion of 
the book where scientists talked about that if they didn’t do it correctly, 
they’ll end up with the unsteady mirage effect – an uneven refraction of 
light.” 

 
AB: “Right.” 
 
MB: “So that told me two (2) important things.  One, that they were going for a 

mirage effect.  And then number two, that if it worked properly, they’d have 
even refraction of light, and so it would work.” 

 
AB: “So what’s ...” 
 
MB: “So that made me think:  ‘Well, I’d even start seein’ if this ... if this 

refracted light cause [sic] weird optical effects?’ 
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 And if so, through one of these weird coincidences – all synchronicity – 
ah, it just so happens that the lenses for a special kind of glasses that 
went with a, um, a videotape I produced, ah, which was a psychoactive 
rock music video album – these ... the lenses, ah, in these glasses caused 
strange optical illusions.  As it turned out, there was ... what the lenses 
were called ... well, they were made of a material called defraction film [?] 

 
 And we started doin’ experiments with the defraction film and we started 

comin’ up with the same optical stuff as basically the Philadelphia 
Experiment.  Which proved that it is possible to make a solid object look 
like it’s transparent or invisible. 

 
 And we said ... we tested it inside, outside, daytime, nighttime, little 

objects, large objects ...” 
 
AB: “Really?” 
 
MB: “Ah, we even, um, did ... we even did it on a replica of a ... of a ship called 

the Santa Maria.  You know, that Christopher Columbus used?” 
 
AB: “Sure.” 
 
MB: “We found a replica of that and we videotaped it, and while the camera 

was running, we took a whole sheet of this material that we got from the 
manufacturer and put it down in front of the camera, so you can see ... you 
can see it actually happen on a curtain. 

 
 And then you know, it looks ... then the boat, all of a sudden it looks like 

it’s like 85% gone! 
 
 In fact, I … I was on another radio show one time and I happened to show 

a photograph of this to a guy – I didn’t have a chance to tell him what it 
was – I showed it to the host, and he said:  “Oh, wow!  This looks like a 
ghost ship.’ 

 
 And I just started laughin’.  And I said:  ‘Yeah, that’s the, you know, Santa 

Maria.  That’s a photograph of us doin’ the stuff with the defraction 
material.’ 

 
 And, um you know, it looked like a … looked like a mirage!  In and of itself.  

And that’s … that … and that was when we were affecting the entire 
scene [sic?] and we weren’t really far away from the ship. 

 
 If that … if you found a way to cause that same effect around the boat and 

you kick it out there on the horizon line, it’s not gonna show up at all (!)” 
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AB: “Hmpf.” 
 
MB: “So I mean, that was … that was … that was a main thing. 
 
 Then the next step was:  ‘Well, is it possible to cause these effects on a 

large scale?’  And that’s when I started studying mirages and atmospheric 
effects, and all this kind of stuff …” 

 
AB: “Um-hmm.” 
 
MB: “And came up with the same kind of information.” 
 
AB: “So the answer is:  It is possible.” 
 
MB: “Yeah, which means the Office of Naval Research lied.  I mean, (MB 

laughs) you know, I mean it’s like, you know, the only thing we don’t know 
right now is … the … how intensive … how intense the electromagnetic 
field had to be within a rotation … all that kind of stuff.  All the things … in 
terms of like a target, the goal, ah, a methodology on how to get there.  
We have all that information right now.  All that … all that’s taken care of.  
We … there’s a specific detail that need[s] to be worked out.  And when 
you can get that far that means you’re not dealing with science fiction 
anymore. 

 
 I mean …” 
 
AB: “Sure.” 
 
MB: “… you’re already at a level where you could start an experiment. 
 
 If I had like a million dollars and a team of, you know, physicists to work 

with – we could probably do it!  You know …” 
 
AB: “Ah … all right.” 
 
MB: “… it’s like … but after all they had John von Neumann  and Albert 

Einstein workin’ on this thing.  And I’m obviously now a researcher, who, 
ah, you know … “ 

 
AB: “Okay, how … how do you know that? 
 
 How … how do you know they had those people working on this?” 
 
MB: “Well, because, ah, for example, um, it’s … some people claim that there 

are records that show Einstein worked for them … for the Navy.  But I 
found in … in two (2) separate articles in TIME Magazine – one was July 
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5, 1943, the other one was August, I believe, 9th, ah, 1943 – mentioning 
that Einstein was working for the Navy.” 

 
AB: “Um-hmm.” 
 
MB: “And he was working on ‘mathematic or physical problems.’” 
 
 Also there’s all kind of records about John von Neumann’s involvement 

…” 
 
AB: “Right.” 
 
MB: “… with various branches of the military and intelligence community …” 
 
AB: “Right.” 
 
MB: “… both during World War 2 and after.  So there we know those guys are 

around.  There’s no question about that. 
 
 So, you know, when you talk about people of that caliber, I mean, it seems 

to me they would have been able to figure out at least how to get to the 
point where they could do that with a boat. 

 
 Now there was [sic] problems that happened when they tried to do it, 

because of the crew, but what … in terms of the, ah, you know, the idea 
… the idea – it worked!  It’s just that was it safe to do it around human 
beings … ?” 

 
AB: “Do you know … was it the Eldridge that was involved?” 
 
MB: “Um, that’s what the story is.  The story goes the Eldridge was the ship 

that was involved. 
 
 Now there is, ah, for example, I talked to this one guy, who was in his 

Navy … who is in the Navy, and he said he checked around.  In fact, he 
doesn’t even believe the story, but I never … I never debated with him the 
… the … well now, I didn’t try to convince him.  I wanted information from 
him. 

 
 And what I found out from him is that he didn’t find any records of the 

Eldridge being in Philadelphia, which doesn’t mean anything, because the, 
um, there was a separate group of records or something like that, that 
were kept for ships the were de- … that were part of the de- … what he 
called ‘de-perming’ or degaussing process …” 

 
AB: “Hmpf.” 
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MB: “… which is where they change the magnetic signature of the boat.  Which 

is what the Office of Naval Research claims is where the story got started. 
 Um, you know the … the story that … that skeptics and people, who were 

not really looking into this story the way I have, will tell you is that, you 
know, the sailors probably were in bars somewhere and said:  ‘Oh, they’re 
going to make us invisible today – meaning invisible to magnetic 
torpedoes – but that’s just totally ridiculous.” 

 
* * * 

AB: “Marshall, um, if there had been such an experiment way back when …” 
 
MB: “Um-hmm.” 
 
AB: “… and if sailors had ended up, ah, enmeshed in with the deck and all the 

horrible things that we hear about …” 
 
MB: “Um-hmm.” 
 
AB: “… ah, there is no way the military would have just said:  ‘Gee, this is 

awful!  Close the project.  Don’t do anymore research. 
 
 Ah, that kind of result would have absolutely demanded more research!” 
 
MB: “Well, this is what happened …” 
 
AB: “And so it must have continued, and … I wonder where we are today?” 
 
MB: “Okay here, just … just to give you a couple minutes on that …  Basically 

what we have is a situation where, um, where the story goes:  It went 
wrong and then forget it, we’ve got … we have to concentrate on things 
that are gonna work, because we have to win this war …” 

 
AB: “Hmm.” 
 
MB: “… and, um, so they went on from that and everyone from the 

Philadelphia Experiment is going to work on the atomic bomb … 
basically.” 

 
AB: “All right.” 
 
MB: “So … but after the war there were some review the way … the way the 

historics [sic?] go … there was some review of what could be done in 
terms of, you know, is it possible to do anything with this stuff at all? 
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 In fact, there was rumors about various, ah, versions of this, ah, project 
being tested at different universities around the country.  But this is what 
we can’t know for sure. 

 
 There is, um, for example, the code name for the Philadelphia Experiment 

was Project Rainbow.  Now, ah, radar invisibility was supposed to be part 
of the project as well. 

 
 In 1956, I believe it was, the CIA was running the U2 spy plane program, 

and when they knew the Soviets were getting’ close to being able to track 
the U2 spy plane, they made a special effort to reduce this radar signature 
of the U2 spy plane and they called that Project … ah, they called that 
Project Rainbow as well.” 

 
AB: “Rainbow?” 
 
MB: “Exactly.  So, in other words, and see, in the William Moore book, they 

already had a code … a Top Secret code-named index where Rainbow 
was lifted.  And it was … the index from … dated around 1941. 

 
 So you’re talking about the CIA going back and re-using a name that had 

already been used for another Top Secret project.  And oddly enough this 
includes, you know, another radar kind of thing.” 

 
AB: “Well again, Marshall, ah, if anybody doubts the military’s interest in 

cloaking, what do you think the, ah, F-117 is all about?” 
 
MB: “Well, yeah, I mean that was the, ah, the F-117 was based on, ah … a … 

ah, set of equations that came from a Russian scientist …” 
 
AB: “Oh?” 
 
MB: “Yeah.  In fact, all you have to do is read Ben R. Rich’s book Skunk 

Works.  The whole thing’s in there.  In fact, that’s where I found out about 
the U2 spy plane radar, ah, signature reduction program being called 
Project Rainbow as well. 

 
 In fact, all you have to do is look up in the, ah, in the, ah … ah, at the end 

where all … they have the different terms and all that kind of stuff, and 
Project Rainbow’s listed in there. 

 
 And so, ah, basically what happens is that the Stealth fighter plane project 

and Stealth bomber project, and then all these other things …  that it’s all 
about different kinds of visibility – radar invisibility.  Like I’ve heard stories 
now that the B-2 bomber can go optically invisible and so can some of 



ART BELL RADIO ARCHIVES 

© 1993, 1994, 1996, 1997 Premiere Networks Inc. 
The Art Bell Vault offers vintage, commercial-free Art Bell shows at coasttocoastam.com/sign-up 
 

53 

these what they call unmanned, ah, flying vehicles … I can’t remember 
what the actual acronym for ’em are … is.” 

 
AB: “Well, I’ve had a lotta reports, ah, of, you know, they come in as UFO 

reports, but … ah, people will say objects blinking in and blinking out.” 
 
MB: “Right.” 
 
AB: “Literally disappearing.” 
 
MB: “Now I actually saw one of these myself.  It was … I don’t believe it was a 

UFO – I believe it was a Top Secret, ah, plane that they were testing.  
Because usually when they fly these Top Secret planes as, ah, during you 
know, a flight test, they’ll be escorted by two (2) regular planes, okay? 

 
 And what I saw was an object that I believe I was looking at from the rear, 

which is why it had a kind of a saucer kind of a shape to it, but not exactly 
a saucer.  But you know, I’m … I’m really tryin’ to, you know, pay attention 
to what I was seein’ and not just jump to conclusions.” 

 
AB: “Um-hmm.” 
 
MB: “And so … but this thing that I saw was kind of glowing, and it … it would 

just blink out altogether.  This is in broad daylight.  This is not a nighttime 
sighting – this is broad daylight.  And this thing was being escorted by I 
think it was two (2) F-16s or two (2) F-15s.  The interesting thing about it 
though is this is near Wright-Patterson Air Force Base in Ohio.” 

 
AB: “Hmm …” 
 
MB: “And of course Wright-Patterson Air Force Base is, you know, famous, you 

know, for, you know, having, ah, various kinds of Top Secret technology 
and alien bodies, and all kinds of stuff …” 

 
AB: “Sure.” 
 
MB: “… like that.” 
 
AB: “Sure.” 
 
MB: “But I ... I don’t believe what I was seeing was ... has to be a UFO.  What I 

believe I was seeing was a test of, ah ... ah, of a plane that they have that 
can actually go optically invisible, and I’ve heard stories about these things 
before anyway.” 
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AB: (scoffs).  “Um, there have been a number of references that link the 
Philadelphia Experiment to something called the ‘Montauk Project.’” 

 
MB: “Right.” 
 
AB: “What can you tell us about that?” 
 
MB: “Basically the Montauk Project was supposed to have been, um ... ah, 

basic- ... kind of a continuation of the Philadelphia Experiment in a way.  It 
gets kind of strange because, ah, you end up, ah, this is where the time 
travel things come in, ah, into play that you were talkin’ about before.” 

 
AB: “Um-hmm.” 
 
MB: “And, ah ... what happens is that Al Bielek’s version of the Philadelphia 

Experiment is a bit different than the Carl [Allen] ... the original version of 
the story. 

 
 In fact, um, basically what ended up happening with the boat was ... in fact 

Al Bielek told me flat out, he said:  ‘The boat didn’t teleport.’  But that was 
one of the extreme versions of the story also is that when the ship 
vanished at one ... at one point it actually left it where it was at and just 
disappeared, and reappeared someplace else, then went back again.” 

 
AB: “That’s right.” 
 
MB: “And some people say it was dematerialized.  It didn’t dematerialize ... 

Um, what is theoretically possible – and it did happen – is that that field  
took on ... it was so dense by the way and it’s always been described as 
being extremely powerful and extremely dense.  The field took on a pulse 
wave kind of aspect in a quantum tunnel from Philadelphia to Norfolk, and 
it went back again.  That is theoretically possible (!) 

 
 I’ve talked to a number of physicists about that, and said:  ‘Yeah, if you 

could figure out a way to make it happen, then it would work.  But no one 
I’ve talked to has swallowed that the ship dematerializing and then ...” 

 
AB: “Um-hmm.” 
 
MB: “... rematerializing again in ... like they way they do in Star Trek.  No one’s 

... no one’s bought that at all. 
 
 But if you could figure out a way that you could make this electromagnetic 

field act like a gigantic electron, ...” 
 
AB: “Hmpf.” 
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MB: “... for electrons and other particles like that can tunnel, or ... or in other 

words, they make these quantum leaps from one position to like a totally 
different position without spending anytime in between. 

 
 And they said:  ‘That ... yeah, that’s theoretically possible.’  And I’ve also 

been told by somebody who has ... knows someone who works at NASA, 
that NASA’s trying to figure out how to do it right now.  So, it’s a secret 
project – he wouldn’t say anything else about it, but when he was queried 
by, ah, myself and a physicist I was talkin’ to about that idea, ’cause I’m 
also interested in the concept of transdimensional travel – he said:  ‘Yeah, 
you’re in the right ballpark, but I can’t tell ya anything else about it, ’cause 
NASA’s tryin’ to do the same thing.’ 

 
 So, um ...” 
 
AB: “Huh.” 
 
MB: “... which by the way would be an ... an answer to interstellar travel, ah, for 

the problem of overcoming great distances. 
 
 So, that is ... Bielek’s idea was it didn’t teleport at all – it went to like 

hyperspace or something ...” 
 
AB: “Hmpf.” 
 
MB: “... and then it gets off into all this other weird stuff. 
 
 And ... and the problem with that is that you get into a lot of areas where 

some of the story makes sense, okay?  Some of the story is ... is kind of ... 
sounds like things are startin’ to come out into the public knowledge now 
already.  But then other parts about it are completely unverifiable, and 
because both Al Bielek and Preston Nichols, ah, you know, admit to being 
brainwashed and, you know ...” 

 
AB: “Well, my ... my threshold ... my threshold, ah, is pretty high, but ah, Al 

Bielek at times lost me.  And yet, it sure seems like a lot of this was real.  
It seems like there was something really to this Philadelphia Experiment, 
or so it occurred.” 

 
MB: “Right.  Now ... and ... and that’s the problem, see?  ’Cause I’m supposed 

to be workin’ as a special investigator, and you know, I’m out there most of 
the time doin’, you know, the Fox Mulder thing, you know? 

 
 Um, which is a whole ’nother show probably. 
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 But the thing about it is, I’m interested in verifiable facts that I can deal 
with.  Because otherwise you’re left with nothing! 

 
 And the ... the interesting ... the reason why I got into the Montauk Project 

story to begin with ... because you had these guys, who were claiming that 
some things were going on and they didn’t seem to understand why they 
were happening ... what their special significance was.” 

 
AB: “Um-hmm.” 
 
MB: “And I knew already.  I had been already, ah, working on, ah, and studying 

the concepts that come from what they call ‘New Physics’ – the idea 
between the link-up of reality and consciousness, and parallel universes, 
and all that stuff.  And this is what the Montauk Project sounded like, but it 
didn’t sound like to me that, you know, Preston Nichols – at least the way 
it was written out in the book – understands the significance of some of 
the things that he was describing.  That what he was describing jived with 
all the other weird projects ...” 

 
AB: “Um-hmm.” 
 
MB: “... that I’d been running into that allegedly dealt with the same kind of, ah, 

material. 
 
 But he was totally ignorant ...” 
 
AB: “Well, to be fair though he may not have known what ...” 
 
MB: “Oh no, he didn’t!  That’s my whole point. 
 
 My point ... if it were a hoax ... if you were just makin’ it up, then why leave 

out all this other stuff ...” 
 
AB: “Sure.” 
 
MB: “... that makes the story sound more credible?” 
 
AB: “Sure.” 
 
MB: “You know, that’s the thing about it. 
 
 And that’s why I do believe there was something to it. 
 
 Um, and so ... and, in fact, the very basis of the Montauk Project, which is 

the idea that you have a psychic in a specially-built chair that’s hooked up 
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to exotic technology that allows the psychic to actually make a physical 
connection between his location and some location elsewhere. 

 
 I mean, that is the ... I mean, you’re talkin’ about the idea of 

consciousness creating reality.” 
 
AB: “In fact, we know this work has been going on in the, ah, U.S. military.  We 

know that!  The CIA [Central Intelligence Agency] funded a bunch of it.  
They’ve already admitted to a lot of that.” 

 
MB: “Well, they ... they ... you’re talkin’ about the remote viewing stuff ...” 
 
AB: “Absolutely!” 
 
MB: “... where they used psychics to do all the ... you know, to ...” 
 
AB: “Absolutely.” 
 
MB: “So the only difference between that and Montauk is the technology to 

actually make a physical location.” 
 
AB: “Um-hmm.” 
 
MB: “You know, or a physical connection.  That’s the only difference.” 
 
AB: “You ...” 
 
MB: “And that ... see I’ve already ... I already know of experiments that have 

been done where you do like what they call like psychotronic ... use 
psychotronic technology, and you can bend reality.  You can make 
synchronicities happen.  And ... and that’s just like a lower level version of 
what these guys at Montauk were trying to do. 

 
 But that in and of itself is ... is like, you know, this far out. 
 
 And Jacques Vallee, who doesn’t believe any of this stuff, ah, who I 

personally have a lot of problems with anyway, he’s a ... believes that 
remote viewing is real ... he thinks that it’s real important even when he 
was doggin’ the Philadelphia Experiment.   

 
 In the same article he was tryin’ to say:  ‘Yeah, but remote viewing’s real!  

Remote viewing’s real!’ 
 
 But, um, he even raised questions like, you know, if we live in an 

associative universe, and, you know, consciousness is the thing that 
makes everything work!  And if that’s the truth ... if that’s the case, then 
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transversing space and time, and all of this kind of stuff would be ... would 
be normal! 

 
 And the key is to figure out what states of consciousness allow you to do 

that and that’s what psychotronics is all about. 
 
 So we’re ... you know, you’ve got all these different scientific 

breakthroughs coming through.  You’ve got more and more scientists who 
believe in parallel universes – and they’re admitting to it, like Stephen 
Hawking and people like that.” 

 
AB: “Yes ... yes.” 
 
MB: “Discover Magazine’s talking about it.  Scientific American in the March 

issue of 1994 where a published article, which had a very interesting 
ending – it’s called The Quantum Physics of Time Travel.  It ended with a 
paragraph that included ... the statement basically that said:  ‘That if the 
Edward Wheeler hypothesis isn’t true, then someone needs to come up 
with a reason to prove it isn’t true.  Which is really radical for a scientific 
publication to like take that position, because of the fact that normally if 
you make a statement about something, you have to prove that it’s true.  
You know what I’m sayin’?  It’s not the reverse.  And that was something 
that the ... that the owners of Scientific American could have ... kept out 
very easily, but they allowed it to stay in there. 

 
 So ... they’re, you know ...” 
 
AB: “Well, all right if you’re pressed in the same way ...” 
 
MB: “Yeah?” 
 
AB: “... to prove that the, ah, Philadelphia Experiment did occur ... other than 

the experiments you’ve done with optical invisibility, um, I’ll let you think of 
this during the newsbreak – what things would you cite?  Say look, this 
thing absolutely did happen and here’s my proof. 

 
 Marshall, think about that one.  We’ll be back to you. 
 
 My guest is Marshall Barnes, subject – the Philadelphia Experiment.  

Don’t move.” 
 

* * * 
AB: “And we’ve got Marshall Barnes, a man who has been investigating the 

Philadelphia Experiment for three (3) years.  He will address Columbus 
State Community College, ah, on this ... coming up, ah, May 2nd at 2:45 in 
the afternoon.  We’ve got him just ahead of that telling you what, ah, he’s 
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going to tell them.  And he thinks the [Philadelphia] Experiment did occur.  
And so if you have questions, we’re about to go to the phones here.  And 
it’s going to be very interesting.” 

 
* * * 

AB: “Back to Ohio now and Marshall Barnes, who’s been looking into the 
Philadelphia Experiment for three (3) years solid.” 

 
* * * 

Aud: “... I personally knew Carlos Alene [sic], who was involved in the 
Philadelphia Experiment.  He studied with Einstein in preparation for the 
experiment.  In fact, he showed me photos of him and Einstein together! 

 
 His accounts of what happened during the experiment were incredible.  

Please ask your guest about Carlos.  I wish I had more time to go into 
more detail. 

 
 Do you know anything about that?” 
 
MB: “Ahh, well that’s, um, now he says ...  How do you spell the last name of 

this guy?” 
 
AB: “A-l-e-n-e.” 
 
MB: “Hmmm?  Yeah, I don’t know him, um, at all.” 
 
AB: “All right.” 
 
MB: “There was a guy ... that sounds awfully suspicious of like Carlos Allende, 

the guy who started the whole thing, but that guy never worked with 
Einstein. 

 
 So this … is this the fact that you see is correct and it’s not some kind of 

goof-up with the name, then you know, I … I’d love to find out more about 
this gentleman, because I don’t know anything about him.” 

 
AB: “All right, good.” 
 

* * * 
Aud: “How does magnetics work in space … if you know anything about that?” 
 
AB: “How does magnetics work in space?” 
 
MB: “Yeah, that has nothing to do with the Philadelphia Experiment, so why 

don’t ’chu …” 
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Aud: “So I was wondering if you know anything about that?” 
 
AB: “Why I would imagine they work just fine.” 
 
Aud: “… Could you possibly tap into another planet’s magnetic field and travel 

at the speed …” 
 
MB: “No, I don’t believe that at all.  Absolutely not! 
 
 In fact, I don’t believe in the space-warping thing where you, um, you 

generate a gravitational field strong enough to like basically, ah, bend 
space-time …” 

 
AB: “Right.” 
 
MB: “… so that, you know, that kind of the warp sheet-of-paper effect.  

Because what happens to all the other planets and all the other things that 
are in-between points B and, you know, C, or whatever?” 

 
AB: “In other words, jumping … you’re talking about jumping across the bent 

piece of paper …” 
 
MB: “Right!  You know, what … what happens to every thing that’s in the 

bend?  It doesn’t make any sense!  You know?” 
 
AB: “All right.” 
 
MB: “You know, it just doesn’t … I don’t buy it!  No one … no one … no one’s 

been able to, ah, to address that particular fact …” 
 
AB: “Green cheese and baloney, then.” 
 
MB: “Yeah.” 
 
AB: “All right.” 
 

* * * 
Aud: “I’m in the military base that Einstein used to work out of.” 
 
AB: “Oh, no kidding!” 
 
Aud: “Yes, it’s, ah, a naval ordinance center on Foothill Boulevard in Pasadena.  

And they made rockets and torpedos here during World War 2.” 
 
AB: “Right.” 
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MB: “Uh-huh.” 
 
Aud: “And, uh, the rumor over here is that they were making nuclear torpedos  

which they tested at, ah, Port Chicago.  Do you know anything about 
that?” 

 
MB: “No.  The closest thing to that I’ve heard is that they, um, there was some 

kind of nuclear accident that happened in Philadelphia, but that happened 
after the Philadelphia Experiment supposedly happened. 

 
 But the other thing I want to mention is the fact that Einstein … he may 

have visited the base that you’re at, but his real base of operations was 
Princeton.  Um, that’s where … and he would go from like that area over 
to Philadelphia.  But he may have also been at where … where you are 
too … I don’t know.” 

 
Aud: “Right.  Funny you should say that, because he used to teach at Cal Tech, 

which is right down the street.” 
 
MB: “Right.  Well, he … he …, but his actual base of operations was 

Princeton.” 
 
AB: “All right.” 
 
MB: “He taught at Cal Tech.  I mean, like I say, you know, I can see him goin’ 

back and forth.  But I do know that his … his actual base of operations 
was … was in Princeton.” 

 
AB: “All right.  It was said that, um … ah, there were dire warnings given by 

Tesla as this experiment, ah … ah …” 
 
MB: “Right.” 
 
AB: “… continued.  Do you believe that to be true?” 
 
MB: “Um, I don’t know.  I mean, I … I have no evidence to support it.  But I 

want to see some kind of evidence to back up all this stuff.  And that’s why 
I’m a researcher.  I try to dig it up!” 

 
AB: “All right, fine, then let me ask you about that.” 
 
MB: “Sure.” 
 
AB: “Before the, ah, news I said give me, if you can, your best evidence that 

this experiment did occur.” 
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MB: “Well, what … my best evidence is that it was possible … not that it 
actually occurred.  I can’t prove conclusively that it happened.  But I can 
prove that the Office of Naval Research is lying when they say this stuff is 
only, um, only possible … you know, experiments of this kind are only 
possible in the realm of science fiction. 

 
 Because I’ve got all the evidence to back up how you would go about 

doing the experiment.  The only thing we got to figure out is the exact 
nature of, you know, the voltages and the current density, and all that kind 
of stuff.  And the electromagnetic fields and everything, but …” 

 
AB: “Would you … would you like an opportunity to try and duplicate it?” 
 
MB: “Sure …  Absolutely!  That and a few other things as a matter of fact. 
 
 In fact, I know of a couple of people, who, you know, after I get a few other 

things out of the way we’re talkin’ about tryin’ to figure out a way to 
actually to do it for real.  Ah, not with a … on a large scale like with, you 
know, a naval destroyer, but on a small scale ... yeah.  Absolutely.” 

 
AB: “What would you endeavor to prove?” 
 
MB: “I wanta see if we can do it again!  (MB laughs).  You know, that’s what I 

wanta do!” 
 
AB: “Well, what about the ... what about the potential biological problems?” 
 
MB: “Well, I mean, obviously we would take safeguards.  And again, well I’m 

not talkin’ about doin’ something large scale.  And we would use 
something like:  ‘Let’s see if we can make a ... a [soda] ‘pop can,’ you 
know, invisible that way.’” 

 
AB: “Um-hmm.” 
 
MB: “You know what I’m sayin’?  As opposed to like, you know, a whole 

destroyer (!) ... or something like that. 
 
 So ... but we would obviously take precautions.  There’s no question about 

that.  Particularly because we know that workin’ with those kind of a 
magnetic fields can be dangerous.” 

 
AB: “All right.” 
 

* * * 
Aud: “You previously mentioned Dr. Hawking.  In A Brief History of Time he 

talks about no such thing as ‘absolute space,’ so there from that particular 
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premise we could conclude that if the ship disappears that it is only 
relatively disappearing.  That is to say that it is still there, yet it is not there 
– you can’t visually see it.  Optic ... hence the term ‘optic,’ as you’ve been 
using all night long. 

 
 Now, ah, knowing that, all it is is creating an illusion.  Would it still create a 

depression in the water?   Would it still be visible as, ah ... ah, an anomaly 
in the horizon?” 

 
MB: “Yeah, okay.  Now, ah ... um, depression in the water, yeah.  In fact, all ... 

all the, ah, witness accounts say that you could still see the outline of 
where the boat was in the water, but you couldn’t see the boat.” 

 
AB: “Hmpf.” 
 
MB: “Um, and in terms of like what you were talking about – like, you know, 

disappeared, but was still really there – that’s what the optical invisibility 
thing was about.  The teleportation aspect of it, which has been ... some 
people say it was a mistake; some people say it was done on purpose ... 
that’s a whole ’nother part of the story where there’s more extreme where 
that, ah, something ... something happened and the ship actually 
teleported. 

 
 In other words it was no longer in the water at all and it went to some other 

location and then it came back again.  That’s another part of the story.  
But the initial invisibility factor – yeah, it was still in the water.  You could 
see the depression in the water, but you couldn’t see the boat.” 

 
Aud: “Excellent.” 
 
AB: “All right.  Thank you very much.” 
 

* * * 
AB: “Marshall, um, what do we know about the eyewitnesses?  Uh, what is the 

best eyewitness testimony regarding Philadelphia?” 
 
MB: “Well, that ... that’s where things get really, ah, goofy ... so to speak, and 

that’s  where the skeptics like to latch onto. 
 
 The skeptics ... all the skeptics have done, ah, has basically attack the 

witnesses and ... and indulge in character assassination.  And, basically 
my whole thing, you know, is that, you know, we’re talkin’ about a time in 
history where you didn’t have Star Trek, you didn’t have Star Wars, you 
didn’t have all the kinds of sci-fi thing that we have seen ...” 

 
AB: “How many witnesses are there, Marshall?” 
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MB: “Um, I mean you’re talkin’ Carlos Allende, who was the main primary 

witness.  He was only the main one, unless you want to include Al Bielek, 
you know? 

 
 But, ah, Carlos Allende was the main one.  But, ah, William Moore said 

that there was another ... there was a few other individuals like, ah, this 
guy with the last name of Silverman, who was actually a sailor on the boat. 

 
 There was, ah, the guy who he [Moore] gave the pseudonym to of 

Rinehart ... Doctor Rinehart, who was supposedly ... actually was one of 
the scientists that worked on the project experiment.  You have all these 
kinds of people, which is either impossible to track down or they’re already 
dead, except Carlos Allende – he died a couple (2) years ago. 

 
 But the thing about it is, Carlos Allende never ... never changed his story.  

Carlos Allende never tried to really make any money off his story.  He 
never did a movie of the week.  He never did a book.  He never did a 
lecture tour.” 

 
AB: “Um-hmm.” 
 
MB: “He didn’t capitalize on it in any way. 
 
 He was a recluse most of the time and a lot of times he talked about [how] 

he was afraid of what the Navy might do to him, okay? 
 
 So, you’ve got a guy who’s never seen any of the kind of things that we’ve 

seen in terms of optical effect, and yet he described accurately what kind 
of visual effects would happen if you tried to do this experiment.  To me 
that’s definite and credible. 

 
 I mean, what are the odds that he’s ... if he’s ... if it was a hoax, that he’s 

gonna make this stuff up and accurately describe exactly what would have 
happened if it worked.” 

 
AB: “Um-hmm.” 
 
MB: “I mean ... I mean, that doesn’t make any sense.” 
 
AB: “No ... right.” 
 

* * * 
Aud: “Hey, I had the, ah, opportunity to talk to, ah, Al Bielek down here for 

about forty (40) minutes at a, ah ... a lecture that he was giving.” 
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AB:  “Right.” 
 
Aud: “And I know he had like ... he was tellin’ me there was four (4) big 

generators on that ship ...” 
 
AB: “Um-hmm.” 
 
Aud: “Anyway, my question is, ah, you do plan on duplicatin’ the experiment.  

Now I wanted to – about two (2) years from now I’ll be ready – and, ah, 
there is a way to mask the EMF (electromagnetic field) field in which he 
[Bielek] said that if you don’t mask it, you’ll be visited.  Ahh ...” 

 
MB: “Be visited?  (MB smirks).  What does that mean?” 
 
Aud: “In other words there’s people out there ... there’s a ... there’s a branch or 

department out there he [Bielek] says that look for EMF fields.” 
 
MB: “Oh, got ’cha!  I understand.” 
 
Aud: “Yeah.  And, uh, what they do is they ... they’ll investigate it and you need 

to mask it a little bit.” 
 
AB: “Well, I’m sure that’s probably correct!  Ah, if you create an EMF field, ah, 

it’s gonna be detected by satellite.  It’s gonna be detected by all kinds of 
people, who are gonna wanta come and find out what you’re doin’.” 

 
MB: “Not only that ... if you do it in the wrong places, then it’s gonna mess up 

cable TV reception, and you’ll have the FCC [Federal Communications 
Commission] after you.” 

 
AB: “Then you’re really in trouble!”  (MB laughs and AB laughs).  “I’m sure 

that’s true.” 
 

* * * 
Aud: “Ah, I believe, ah, first of all in, ah, in UFOs. 
 
 Listen, I know that’s not the subject, but ... um, it came up, in your 

discussion, ah, about the stealth planes ...” 
 
AB: “But not ... not ... not with respect to UFOs, it did not.” 
 
Aud: “Well ...” 
 
AB: “Ah, it came up with, ah, respect to real research and real aircraft that 

exists now.” 
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Aud: “Right.  And ... and that’s what I’m talking about. 
 
 When I was growing up, ah, my father was a ... a test pilot.  And he 

worked on a lot of ‘black projects,’ ah, which I’ve only found out in later 
years. 

 
 Um, one ... one time around 1973 we were on an Air Force Base where 

there are a lot of those kind of projects going on even now, ah, and we 
were walking at night, ah, to the store.  And we saw, ah, bright lights in the 
sky – a pattern of blue lights – and they seemed to hover for a while and 
then took off instantaneously, ah, out of sight.  And as soon as we got to 
the store, my father, ah, used the pay phone to report that sight.  And, I 
know that if it had been one of the black projects that were going on, uh, at 
that time, in that area, ah, that that wouldn’t have happened, and that has 
... that has always made me, ah, somewhat of a believer, although  I’m 
skeptical about a lot of the reports. 

 
 But anyway ...” 
 
AB: “But a believer in what?  Stealth aircraft?” 
 
Aud: “A believer that there are ... that there are, ah, machines piloted by, ah, 

someone from somewhere else.” 
 
AB: “Well now see, that’s where you lose me. 
 
 Why does it have to be from somewhere else?  It might be, but I would 

say the odds are better that it’s some sort of black project.  And Marshall, 
that’s what you talked about earlier, that you saw something as well that in 
effect blinked out. 

 
 And it would make sense to me that if the Philadelphia Experiment 

occurred, they wouldn’t drop that technology – there’s no way in hell!  
They’d continue the research, and if you allow that many years of 
research, I would imagine today, ah, we can literally cloak! 

 
 Would you imagine that to be true?” 
 
MB: “Yeah.  In fact, I’ve heard other stories about it that were in, uh, 

publications like ... I think there was Jane’s Defense Weekly, or something 
like that, where supposedly they have some kind of a ... a unmanned 
flying vehicle that can change, ah, you know, the way it reflects light so 
that it can cloak itself.” 

 
AB: “Um-hmm.” 
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 Um, a lot of what Al Bielek said made sense.  Ah, the magnetic fields, ah, 
the rotating RF fields ... all of that made sense to me.  Ah, he even talked 
about, ah, what frequency, ah, VHF frequency the fields were operating at 
... ah, does that make sense?” 

 
MB: “Yeah!  Um, and even some of the stranger parts of his story make sense, 

because there’s always background information.  If anyone reads like the 
Montauk Project books, particularly the ... the second one that ventured 
into synchronicity ...  See, all this weird background stuff is connected to 
the Montauk Project ... and the bays [sic?], and the land, and all this other 
kind of stuff that, you know, can ... seems, ah ... that lends credence to the 
idea that there was something going on.  I know the actual nature of the 
Montauk Project – that makes total and complete sense. 

 
 Um, we run ... where I run into problems ... in terms of being able to back 

anything up about it is when you start talkin’ about aliens being involved 
and all that kind of stuff.” 

 
AB: “Um-hmm. 
 
MB: “Um, of course, because of the ... you’re not going to be able to find any 

kind of evidence to back that up. 
 
 But, in terms of the concepts that they were tryin’ to deal with then, I see 

those concepts pop up all the time like I mentioned before in some of the 
even more, um, mainstream scientific magazines, like Discovery 
Magazine or ... and Scientific American.” 

 
AB: “All right.” 
 

* * *  
Aud: “I just wanted to say, um, when I was in ‘boot camp’ Fort Knox, Kentucky 

back in 1976, I seen [saw] something that was like a light that ran through 
the sky in a triangle pattern, very fast, and come to an abrupt stop.  And, 
ah, wasn’t just a triangle pattern – it moved in different patterns, but mainly 
a triangle.  And then it shot off. 

 
 And I was in boot camp.  And me and my roommate were watchin’ this, 

and I told him we should go down and report that.  And, ah, he was too 
afraid to go down there – the drill sergeants were mean ...” 

 
MB: “Yeah.” 
 
Aud: “ ... Anyways I went down and I reported that, and then needless to say, 

they just sent me back to my room.  But I am still convinced to this day 
that it wasn’t anything that ... that flies in our skies.” 
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AB: “All right, thank you. 
 
 Well, ah ... any technology that we don’t understand is as magic to us, 

whether it comes from our own government or it comes from elsewhere.” 
 
MB: “Um-hmm.” 
 
AB: “If we don’t understand it, it appears to be magic.  If something blinks out 

or appears to disappear, to us that is as magic, right?” 
 
MB: “Yeah, I mean that, you know, that’s the typical response to it, you know?  

So, ah ...” 
 
AB: “Now I’m sure some of the optical cloaking that you talked about earlier, if 

somebody were to observe it, to them it would be as you said:  ‘A ghost 
ship’ ...” 

 
MB: “Right.” 
 
AB: “... or magic.  It would appear as magic.” 
 
MB: “Right.  Well, actually I’ll tell ya a little, quick funny story about it.  When 

we first started messin’ around with, ah, this invisibility stuff, we actually 
started ... we ... when we would see things startin’ to look transparent that 
we knew were there, and we knew were solid, we actually started to feel 
like , you know, ah, get a sick feeling in our stomach, you know?  It was 
strange.  It actually had a physical effect on us ...” 

 
AB: “Disorienting!  Yeah, I’m sure it would be.” 
 
MB: “Yeah, it was weird!  ’Cause it was just weird  seein’ something that our 

minds were tellin’ us:  ‘This is impossible,’ even though we wanted to 
believe it.  That it would work.  I mean, it was, ah, still strange. 

 
 So now ... it has no effect on me now, but I remember back when we first 

started doin’ this back in ’94, it was ... and we’re not even talkin’ about a 
bunch of magnetic fields ... we’re just talkin’ about seeing an optical 
illusion.” 

 
AB: “Yes, of course!” 
 
MB: “Bein’ able to create that.  And that was ... that was really weird.” 
 
AB: “I can understand!  It would probably disorient you, nauseate you 

possibly.” 
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MB: “Yeah, it was, you know, it came close to that.” 
 
AB: “All right.” 
 

* * * 
Aud: “Marshall, I ... um, wonder, ah, did you listen to, ah, Dr. Mitchell?  Are you, 

ah, aware of him?” 
 
MB: “Um, I don’t think so ... no.” 
 
AB: “Apollo Astronaut, ah, Edgar Mitchell that I had on the show.” 
 
MB: “Oh, okay.  No, I didn’t hear it. ...  No, I can’t get the show where I’m at, so 

I didn’t hear it.” 
 
Aud: “Well, he ... he was on Art’s show, and he was a magnificent show!” 
 
AB: “Well, I’m glad you enjoyed it, sir, but there’s no reference for him, since 

he, ah, didn’t happen to hear it.” 
 

* * * 
AB: “Marshall Barnes has been looking into the Philadelphia Experiment for 

three (3) solid years.  He would like to repeat it.  He believes it occurred. 
 Ah, and is in the business of separating the myth of it from what he 

considers to be the reality.  He will, ah, as a matter of fact give an address 
on this to Columbus State Community College on the 2nd of May.  He will 
say the U.S. Office of Naval, ah, Naval Research has been covering all 
this up for many, many years.  We’ll be right back.” 

 
* * * 

AB: “My guest is Marshall Barnes.  Subject:  The Philadelphia Experiment.” 
 

* * * 
Aud: “There was a supposedly prominent investigator in the Philadelphia 

Experiment, maybe five (5) or ten (10) years after the experiment, who 
arranged an appointment with a reporter to release evidence regarding it.  
When the reporter arrived, he found the investigator dead for no apparent 
reason.  No evidence around.  Did Marshall ever come across this incident 
or hear about it?” 

 
MB: “Um ... no.  Although it sounds ... there is the ... the original researcher 

into the Philadelphia Experiment was a gentleman by the name of M.K. 
Jessup.  And Jessup was actually contacted by the Office of Naval 
Research.  Two (2), ah, officers that worked for them that got the Office of 
Naval Research connection going in the first place.  And, um, they were 
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asking him about this copy of his book that they received that had these 
crazy annotations in it.  And it was Jessup who realized it came from 
Carlos Allende, who was the same guy who was talking about, you know, 
the boat disappearing. 

 
 So, um, I don’t know if you are, ah, the fact that you’ve got was in 

reference to that, but that’s the only thing I know about a ... a gentleman 
who ended up dying.  Because he did die of an apparent suicide.  M.K. 
Jessup did, although some people believe he was murdered. … (!)” 

 
AB: “All right.” 
 
MB: “But that’s about all I know about that.” 
 
AB: “All right.” 
 

* * * 
Aud: “Yes, I guess I take exception to the fact that perhaps that ship moved 

from the space where it was at, because if it did, how could it end up back 
in the same space? 

 
 As when your previous callers identified, the fact that there is no absolute 

space in the Universe.  It’s the same way if you’re playing ping-pong on a 
train ... ah, the ball bounces back and forth on the table.  If you’re standing 
off to the side of the train, the ping-pong ball is going to move forty feet (40 
ft.) in a matter of seconds or so if you are able to look at it. 

 
 Now, how would one do the math to come back to the very same virtual 

space that one occupied previously if you have changed from that space?  
If you ask me, something like that to occur as a result of an EMF 
(electromagnetic field), ah … ah, rotating … whatever you described it … 
however you described it – how could you get back into the same place?” 

 
MB: “Well, I mean, if you wanta be picky about it … I mean, I didn’t say it was 

the exact same spot … (!) 
 
 Um … you know, and there’s been some discussion …  Um, for example, 

there was a guy from Australia – not Stan Deyo, but, um … can’t 
remember the guy’s name right off the top of my head, but he’s had … he 
… he talked about that.  How you could calculate certain things having to 
do with the arc of the Earth and all this kind of stuff. 

 
 Well, there’s, ah, just a certain kind of geometry that he, ah, talked about, 

that would have been involved.  That would enable somethin’ like that to 
take place.” 
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AB: “So it wouldn’t necessarily be the precise same space?” 
 
MB: “Well, I mean, it … it … when … let’s … let’s call it where it is.  You know, 

we’re not talkin’ … when you say ‘the precise same space,’ we’re talkin’ 
about is like, you know, a certain spot in the water, okay?  I mean, it’s … 
it’s … they start talkin’ about space, it sounds like it’s something larger 
than what it really is.  All we’re talkin’ about is going from one (1) location 
to another location and back to the other location again.” 

 
AB: “Um-hmm.  All right.” 
 
MB: “Um … you know.” 
 
AB: “All right.” 
 

* * * 
Aud: “Um, I’m with … I’m with Army intelligence currently.  I was involved in the 

SR-71 program back in the seventies [1970s].” 
 
MB: “Um-hmm.” 
 
Aud: “And, ah, anyway I got to review a lot of the material on the Philadelphia 

Experiment when it was declassified.” 
 
MB: “From when was it declassified? … (!)” 
 
AB: “When was it declassified?” 
 
Aud: “In the seventies [1970s].  It’s in the Library of Congress right now.” 
 
MB: “Okay.” 
 
Aud: “As far as I know.  At least that’s what I was told when I reviewed the 

material that that’s where it was going, so … 
 
 But, um, I saw a lot of the photographs, ah, reports, ah … let’s see, all the 

medical information of the survivors …” 
 
MB: “Uh-huh.” 
 
Aud: “… ah, of the experiment.  And, ah, so it was pretty interesting reading. 
 
 One of the things that they mentioned in there, ah, that was created by the 

… this electromagnetic, ah, field they generated …” 
 
MB: “Uh-huh.” 



ART BELL RADIO ARCHIVES 

© 1993, 1994, 1996, 1997 Premiere Networks Inc. 
The Art Bell Vault offers vintage, commercial-free Art Bell shows at coasttocoastam.com/sign-up 
 

72 

 
Aud: “Excuse me.  Ah, was that the, ah, atomic frequency was changed in the 

ship and the personnel on the ship …” 
 
MB: “Yeah?” 
 
AB: “Um-hmm.” 
 
Aud: “… and that when they started to shut everything down when they kinda 

phased back in – or whatever you wanta call it – that that’s what … when, 
you know, some of the crew members actually meshed with the metal of 
the ship.” 

 
AB: “Now that makes sense.” 
 
MB: “Right.” 
 
AB: “That makes sense.” 
 
MB: Now I wanta … listen, to the effect of this declassification stuff, ah, you 

were told that it’s declassified and it’s in the Library of Congress 
somewhere?” 

 
AB: “Yeah, that’s what he was told.” 
 
MB: “Under what title (!) … ?” 
 
AB: “He’s not here now.  I wanta ask you …” 
 
MB: “Oh, he’s gone!” 
 
AB: “He’s gone.  I wanta ask you, um, you’ve obviously pursued as far as you 

can trying to get whatever official writings there are on this.” 
 
MB: “Well, what …” 
 
AB: “What do … what do you meet with …? 
 
 Do you meet with, ah, dead silence, blacked out papers, no response at 

all … ?” 
 
MB: “I didn’t get … I didn’t go to the government at all … period. 
 
 What I did … I did was exactly the opposite. 
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 What I did was I tried to find out the … the scientific stuff about it.  Did it 
scientifically make any kinda sense? 

 
 Then I also did … I checked naval history.  And like, you know, whether … 

whether the ship existed and all that kind of stuff.” 
 
AB: “Um-hmm.” 
 
MB: “But I never tried to get the government itself, because of the simple fact 

that:  ‘Hey, I can’t believe anything they tell me, because they’re gonna lie 
about it.  I mean, that’s why … that’s why I laugh at Stanton Friedman and 
people like that, that send in the Freedom of Information Act requests …” 

 
AB: “Hmm …” 
 
MB: “They get back these papers, right?  And they’re all … and they have all 

these major sections blacked out.” 
 
AB: “I know.” 
 
MB: “But there is no verifi- … there is no guarantee that even the stuff that isn’t 

blacked out is real!” 
 
 AB: “I absolutely agree with that.” 
 
 MB: “You know …” 
 

AB: “I really do.” 
 
MB: “… how are you gonna know? (!)” 
 
AB: “I’ve always thought they’re damn well … Freedom of Information Act or 

not, if it’s really secret, you’re not gonna get anything back on it.  Period!” 
 
MB: “Exactly!  And that’s why, for example, I’ll check naval records, ah, for 

example, there was a guy, ah, that Jacques Vallee supposedly had as this 
witness, okay? 

 
 And I’m not going to go into all the details about it, but I checked out that 

guy’s whole story.  And when I checked out his story, I was lookin’ at naval 
records that were published – that were already in the libraries – that 
weren’t, you know … in other words, they were already released and there 
wasn’t a situation where the government could fudge something after 
that.” 

 
AB: “Um-hmm.” 
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MB: “You see what I’m sayin’?” 
 
AB: “Yes.” 
 
MB: “And … and so those are the kind of things I looked at … like the stuff that 

I found the photographs of like, you know, the German battleships and all 
that kind of stuff. 

 
 You know, those are the kinds of things I look at in terms of … of records 

and histories, and what not.” 
 
AB: “Yeah, I think you’re investigative approach is a different one, and that’s 

why I find it interesting.  You came at this, ah, in a whole different way.” 
 

* * * 
Aud: “I was, ah, in the Navy for some time and I had a lot of friends that were in 

the intelligence community in the Navy, and spent a lot of time on aircraft 
carriers.  And I had a lot of them tell me that, ah, there was ways of 
pumping RF (rotating fields) through the ship – I don’t know if they had a 
… a maze of tubes that were kind of square, gray tubes down the ship – 
but they said could actually change the configuration of the ship as it 
would appear on radar, not, you know, we didn’t disappear or anything like 
that, of course.” 

 
MB: “Right.” 
 
Aud: “But … but they said that they had ways that they could pump RF through 

the ship to where it would change the configuration where it would end up 
looking like four (4) or five (5) different boats.  Or so it would look like a 
trawler …” 

 
AB: “That’s right.” 
 
Aud: “… or a cargo ship.” 
 
MB: “Right.” 
 
AB: “When was this?  When was this?” 
 
Aud: “This was, ah, eighty-one [1981] through eighty-five [1985].” 
 
MB: “You see, that’s … that’s … that is an outgrowth of what allegedly we were 

tryin’ to do with the Philadelphia Experiment in terms of the radar stuff.” 
 
Aud: “Right.” 
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MB: “Because they were tryin’ … they were goin’ through both optical and 

radar invisibility, and … um, ’cause radar was big in World War 2.  I mean, 
that’s when the development in radar really started to take-off.” 

 
Aud: “Right.” 
 
MB: “And we ended up with some of the best radar stuff, ’cause we had the 

British help us out, and they’re the ones that made the most advances on 
radar, at least initially.  The Germans were in the game too, but the British 
beat ’em out.  I mean, they were … they were just better at it.” 

 
Aud: “Right.” 
 
MB: “So, um, but what you’re describing is an outgrowth of what the 

Philadelphia Experiment was tryin’ to do.  One part of it at least.” 
 
Aud: “Right.  And then they do … they do optical stuff too.  Like they had a 

couple cranes that they kept on the boat that they’d move out into the 
middle of the deck, so …” 

 
MB: “Um-hmm.” 
 
Aud: “… if it saw optically, it appears though it had cranes on the deck like a 

cargo ship or something like …” 
 
MB: “Right!” 
 
Aud: “… that from an optical point of view.” 
 
MB: “Right … and the Germans used to do similar kinds of things.  They would 

take … they actually had phony smokestacks that they burned oil in, but it 
would make a destroyer look like it was some other kind of a ship.” 

 
Aud: “Right.” 
 
MB: “So … oh, yeah!  The whole camouflage and like, you know, foolin’ people 

about what you really are thing, I mean, they were … they were … that’s 
been around.  And … and that’s why the Philadelphia Experiment as an 
optical thing was the next logical step.  They’d already done everything 
else you could think of!” 

 
AB: “All right. 
 
 I … I appreciate that.  That’s, um, that’s exactly right!  I mean, I think you 

lay out a very good case that they had proprietary interest in taking this as 
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far as they could take it.  And if they didn’t take it this far, then they were 
being neglectful.” 

 
MB: “That’s …” 
 
AB: “Something’s wrong so they had to’ve.  So I agree with you – I’m sure 

they’re lying about it.” 
 
MB: “Well, here’s the other thing about it, Art.  Guess what?  Okay, the next 

phase in World War 2 was, you know, we’re goin’ to be fightin’ the 
Japanese in the Pacific, right?” 

 
AB: “Um-hmm.” 
 
MB: “Now the Japanese didn’t have radar!  They only had was optical stuff.  So 

if we could make our ships invisible, they couldn’t hit us at all!” 
 
AB: (laughs). 
 
MB: “Because they wouldn’t even have … they wouldn’t even worry about 

radar.  I mean, that would have taken out an opportunity to kamikaze and 
the whole nine (9) yards!  ’Cause all they … in fact, I got that from, um … 
ah, Lt. Commander, ah, Rains [sic?], who’s a public affairs officer in the 
Navy.  The guy who doesn’t believe in the Philadelphia Experiment, but 
basically backed up everything I was thinkin’, because he told me histories 
that made sense with what I figured was goin’ on.” 

 
AB: “All right, Marshall.  Hold it right there.  We’ll be right back!” 
 

* * * 
AB: “Back now to my guest, Marshall Barnes. 
 
 Marshall, ah, guess who I’ve got on the line.  I’ve got the fellow who sent 

the fax.” 
 
MB: “Uh-huh.” 
 
AB: “You’re in Colorado, is that correct?” 
 
Aud: “That’s correct.” 
 
AB: “All right.  And you’ve actually had a typo in your fax ...” 
 
Aud: “Yes.” 
 
AB: “... and it was not ‘Alene’ as it is in here ...” 
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Aud: “No.” 
 
AB: “... but rather there was ... ?” 
 
Aud: “Allende.” 
 
AB: “Allende.” 
 
MB: “Right, so you say you have a picture of Allende with, ah Albert Einstein?” 
 
Aud: “I don’t actually have the picture at all.  He, ah ... I know Carlos and he 

showed me the pictures, and, ah ... years ago.  And he, ah, he had 
studied with Einstein for a period of time before the, ah, experiment.” 

 
MB: “Uh-huh.” 
 
AB: “What did he tell you about the experiment?” 
 
Aud: “Oh gosh!  Ah, a lot ... a lot of things.” 
 
AB: “Like what?” 
 
Aud: “Well, for one (1) thing, ah, some of the people that were involved actually, 

ah, were missing arms and legs, and stuff like that afterwards.  He said 
they were actually there yet, but they were invisible – the people who were 
on the ship. 

 
 He was on the adjacent ship.  He actually stuck his arm into the force field, 

ah, that surrounded the ship that was involved.  And, I mean there’s just 
real incredible stuff! 

 
 And about, ah, some of the people meshing with the metal of the ship ... 

you know he confirmed that too.” 
 
AB: “All right.” 
 
Aud: “And that ... a lot of the people that were involved kind of disappeared or 

were institutionalized, or whatever.  Ah, kinda never to be seen or heard 
from again.” 

 
AB: “All right. 
 
 A lot of that, ah, should be traceable in records.  In other words, people 

rarely disappear, and if they do, usually family members and other people, 
ah, try to find them.  And there’s a big stink! 
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 Shouldn’t there been, ah, have been a lot of that, ah, Marshall?” 
 
MB: “Yeah, the ... the main thing I wanta actually try to find is see what records 

I can find.  ’Cause the problem with records like that are – particularly a 
Top Secret Project is – they can be destroyed.  They can be lost ... and 
look what happened with Roswell (!), for example. 

 
 Ah, also it looks like the crew that might have been involved with the 

experiment was a ‘skeleton crew,’ which means they weren’t really 
assigned to the boat.” 

 
AB: “Yeah, that’s true.” 
 
MB: “They weren’t on the boat when it was commissioned.” 
 
AB: “Yeah, that’s true.” 
 
MB: “So that’s gonna be really ... you know, like nearly impossible to try to 

track down, although I do plan on tryin’ to do that.” 
 
AB: “Well, I think that the course of investigation you’ve taken is a good one.  

It’s approached it from a different angle, as you say instead of tryin’ to go 
after the government – get them to admit what they’re not going to admit – 
ah, take a different tact.  And I think that’s a good idea.” 

 
* * * 

Aud: “I was wondering what became of the ship the Eldridge after World War 
2?” 

 
AB: “That’s a ... that’s a good question.” 
 
MB: “It was sold to the Greeks.  Um, the Greeks renamed it like the Leon.” 
 
AB: “Really? (!)” 
 
MB: “Yeah.  And, ah, so it was in the Greek Navy or merchant marine, or 

somethin’ like that.  That’s what happened to it.” 
 
AB: “So ... so that ... does it still exist?” 
 
MB: “Yeah, it supposedly still exists, and the Greeks still have it, although it just 

seems to me, I heard a rumor that now the U.S. has gotten it back or 
something ... I’m not sure.  But yeah, the boat still existed [sic].” 

 
AB: “Oooh, that’s fascinating!” 
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* * * 

Aud: “Um, number one (1), what magnetic resonance field are you using?” 
 
MB: “Well, okay now, I’m ... I’m not workin’ with that kind of material.  I was ... 

was only testing what ... what effects refraction would have on light.  
Whether or not the refractive light would cause optical mirages like that 
were described in the experiment, and it does.” 

 
Aud: “Yes.” 
 
MB: “I have done that.  But I didn’t do an electromagnetic field or anything.” 
 
Aud: “Okay. 
 
 We found through research ...” 
 
MB: “Um-hmm.” 
 
Aud: “... that, ah, by generating a ... electromagnetic field strong enough ...” 
 
MB: “Um-hmm.” 
 
Aud: “... and what we call, ah, a hiker [sic] wave ...” 
 
MB: “Hiker?” 
 
Aud: “A hiker wave.” 
 
MB: “Okay.” 
 
Aud: “And that’s just a little name that some researchers have given it.” 
 
MB: “Okay.” 
 
Aud: “Ah, by turning the wave into itself.” 
 
MB: “Right.  Okay, yeah.” 
 
Aud: “Is ... are you familiar about that?” 
 
MB: “Yeah, I’m familiar about that.” 
 
Aud: “Okay.  By turning the wave into itself you create what is called a miniature 

implosion – not an explosion – an implosion.” 
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MB: “Right.” 
 
Aud: “Which creates the field.” 
 
MB: “Okay.” 
 
Aud: “Now ... the only thing I have a question of is we have not been successful 

in operating it because the EMF emissions are just horrible.” 
 
AB: “Who is, ah, ...” 
 
MB: “Exactly!” 
 
AB: “Excuse me, [Aud and MB are laughing] excuse me for a second.  Who is 

we?” 
 
Aud: “Ah, just an agency that I work for.”  (MB laughs heartily). 
 
AB: “Sheesh.” 
 
Aud: “And ... we cannot ... ah, the reason the ship had four (4) generators, 

number one (1) ...” 
 
MB: “Uh-huh.” 
 
Aud: “... You have to create a large enough field in order to turn the wave into 

itself.” 
 
MB: “Okay.” 
 
Aud: “Okay?” 
 
MB: “Uh-huh.” 
 
Aud: “Now ... the, ah, another ... another question I have too is ...” 
 
MB: “Wait a minute.  Before you ask a question, I’ve got one:  What do you 

mean by ‘turning the wave in on itself’?  Technically, how do you 
accomplish that?” 

 
Aud: “It’s very simple!  Every, ah, form of electrical magnetic or any electrical 

source is polarized, correct?” 
 
MB: “Um-hmm.” 
 
AB: “Yes.” 
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Aud: “Okay.  You simply de-polarize it and just ... you just basically turn it inside 

out.” 
 
AB: “Well, sixty (60) cycle current is not polarized.” 
 
Aud: “Well, this is not the field that they’re using though.” 
 
AB: “Okay.” 
 
Aud: “When you’re talking electromagnetics, you have to create a large enough 

charge. 
 
 Now in the Philadelphia Experiment years ago, this is, ah, basically what 

they were attempting to pull off.” 
 
AB: “All right.  Ah, Marshall, did that ... did that make sense to you?” 
 
MB: “Yeah, yeah, he’s ... he’s ... yeah, he’s in the right ballpark.  Yeah, I’m ... 

I’m with him.” 
 
AB: “All right.” 
 
MB: “Because the field ... what they supposedly had was at least three (3) 

fields okay that were rotating and they were feeding in to each other.  
They were whole ...” 

 
Aud: “That’s right.” 
 
MB: “... electromagnetic fields feeding into each other, and they were ... they 

were rotating at different angles, okay?  And ...” 
 
Aud: “And that’s what we ...” 
 
MB: “... that’s a different part of the story.” 
 
Aud: “That’s right, and that’s what we call turning it into itself.” 
 
MB: “Right.  And that ...” 
 
Aud: “Which turns a wave into itself.” 
 
AB: “All right, now I understand.  I ... I couldn’t ...” 
 
Aud: “Which ...” 
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AB: “... picture it from a single source.” 
 
Aud: “Which, Art, creates a[n] implosion ...” 
 
MB: “Okay.” 
 
Aud: “... inside the wave, which would generate the field.” 
 
MB: “Right.” 
 
Aud: “However, ahh ... you can’t cloak the EMF.  There’s no way.” 
 
MB: “Oh, you ... no, you’re not tryin’ to cloak the EMF anyway.  In fact, EMF is 

supposed to be ... is causing the disruption of the air and the water 
molecules in the area ...” 

 
AB: “Um-hmm.” 
 
MB: “... and the salt water is feeding all this material into the field, which adds 

to the mirage ... basically it’s a lens.  You’re creating a weird lens around 
the boat that’s gonna give you that kind of night ... the right kind of 
reflection of light to cause the invisibility effect. 

 
 I mean, it’s ... to put it in salt water it’s just like, I mean, you ... it ... it ... it 

was just perfect, because you ...” 
 
AB: “Conductivity.” 
 
MB: “... will feed into the effect you want is right all around the boat.” 
 
AB: “Sure.  Ah, the conductivity of salt water is ...” 
 
MB: “Exactly!” 
 
AB: “... well understood.” 
 
MB: “Right.” 
 
AB: “Um, so ... all in all, you’re convinced all of this is real and you’re going to 

lay out all this evidence, um, at Columbus State Community College, is 
that correct?” 

 
MB: “Yeah, not only that but I even have a documentary I produced called the 

Quantum ... Quantum Conspiracy from the Philadelphia Experiment.  The 
videotape has got the video footage of all our experiments of light on it 
and goes into the background of the Montauk Project, and all this other 
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stuff that’s associated with it.  And what it all means for what’s going on 
right now and what’s going to happen in the future. 

 
 And I’ve also got a book that I’m finishing up now, which should be, ah ... 

I’ve got a couple publishers who’s [sic] interested in it.  We haven’t locked 
the deal down on that yet, but it will also be comin’ out as an audiobook.  
And it’s called The Case for the Philadelphia Experiment.” 

 
AB: “Hmpf!  Well, um, do you expect a big crowd for your address?” 
 
MB: “Um, probably, because it’s ... it’s ... it’s, ah, it’s a colloquium and it’s 

gonna be a lot of scientists there.  In fact, the professor who made the 
arrangements for me to do it – which, by the way, I sent my hypothesis to 
him and that’s why it’s happening ...” 

 
AB: “I see.” 
 
MB: “Um, he said expect a lot of harsh criticism about this ’n that, and this ’n 

that.  I said:  ‘Well, I’m not ... I don’t have any problem with it, because my 
whole point ... whole point is that what we’re discussing, according to the 
Office of Naval Research, is impossible.  And it’s not impossible!  And 
that’s why I’ve got all this evidence.  The only thing I don’t have are the 
actual like, you know, the equations about the strength of the field and his 
angle, and that kind of stuff.” 

 
AB: “So you are ... you’re gonna actually demonstrate – at least to some 

degree ...” 
 
MB: “Um-hmm.” 
 
AB: “... ah, optically, um, that it is indeed, ah, possible?” 
 
MB: “Oh, yeah!  They’re gonna see it!  They’re gonna see it!  And it’s weird!  

When you ... you’ve never seen anything like this before ... and you see it 
happen. 

 
 In fact, we reached out, um, to put all this information on the internet back 

in 1994, and most of the people on the internet didn’t believe it (!)  They 
thought it had to be some kind of trick to it, although they had to see it for 
themselves.  They just got the information that was goin’ on. 

 
 But when you see it for real, it’s like ‘Whoa!’” 
 
AB: “I ... I can believe it. 
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 Marshall, it has been a pleasure having you on, and I know you’re East 
Coast time – that means it’s what? ...” 

 
MB: “Um-hmm.” 
 
AB: “... so we now know pretty much what they’re going to know after they 

listen to you.  Is that correct?” 
 
MB: “That’s correct.” 
 
AB: “Except they’re going to have the ... the visual aids, as it were.” 
 
MB: “Exactly!” 
 

* * * 
AB: “Marshall, it has been a pleasure.  I thank you.  I’m in a continuing quest 

so stay in touch ...” 
 
MB: “I will.” 
 
AB: “Ah, I’m absolutely fascinated by the whole Philadelphia Experiment.” 
 
MB: “All right.  Thank you very much.” 
 
AB: “Thank you, my friend.  Good night.” 
 
MB: “Night.” 
 
AB: “That’s Marshall Barnes ... on a quest ... believes the Philadelphia 

Experiment absolutely occurred.  And I like his, ah, line of research.” 
 

* * * 
1997 02 26 Wednesday  No Guest Open Lines – Mel’s Hole Update 
 

AB: “I’m still trying to evaluate what I think about the Philadelphia, um, 
Experiment.  And I think clearly something did occur, ah, way back when.  
I don’t know if it is exactly as Al Bielek described, but I think it ... at least a 
good portion of it may have been. 

 
 Ah, Al Bielek was able to describe technically things that made an awful 

lot of sense and things that would probably produce the kind of results 
that, um, early on they claim they had. 

 
 So something occurred and I can well imagine the U.S. Navy’s interest, in 

fact, the Armed Services’ interest in invisibility.  And that’s what they were 
trying to do is produce radar invisibility, ah, in ... in fact, optical invisibility.  
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And to this very day they continue to pursue the same thing with, of 
course, stealth technology. 

 
 And at a time that our ships were being sunk by German, ah ... ah, U-

boats, ah, on a regular basis, you can well imagine they would pursue that 
with vigor. 

 
 So I do think something really did occur, ah, with regard to the 

Philadelphia Experiment.  Whether it was in totality as explained by Al 
Bielek or not, ah, in detail by Al Bielek ... I don’t know.  But something 
happened.” 

 
* * * 


